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FLAT EARTH RECS se 


IS 15 YEARS OLD! =) 


to celebrate this milestone there are a 
load of mp3’s_ on the website for free 
download, and even a cover so you nerds: 
can put together your own sampler cd! 


26 songs in 26 minutes - “grind of 
some awesome power. We'retalking 
short, fast, loud and very crusty slabs 
of brutality with intelligent lyrics” Friend 
of the Devil “Blast beats galore with 
pissed off oe about how fucked the 


ms en CRESS Z 


| red Violence to Consumerism” 
eh “Slow, heavy and menacing mayhem i ”"O 
ele fi riding along the lines oy ANTISECT, 
P) ;: AMEBIX, AXEGRINDER with a punch 
f ike pts RISM\ oF KILLING JOKE.” Fracture 


“El Louso Suave" LP/CD 4 


“Pre- Souls at Zero era Neurosis type of 
twisting everything, angst creating (and a 
touch of 70's hard rock) quite a bit of cryptic 
swing, centipatal spin downwards, caught in 
the maelstrom. Builds up a nice gloomy mood” 


JoinKao ‘YOURE 9 WN YOUR WN ep aa 


oe oi “mental compitation chock full of freaks). 
-.  “Sned of Flat Earth records turned 52 this year. 
He's been wanting to retire for a while but the 
punks just wont let him leave the scene. This is 
his escape plan, a completely unlistenable CD 
. that punks all over the world will unanimously 
hate. He’s packed and ready to leave, he and 
his Spanish wife will use profits generated by @, | 
Flat Earth to buy a bar in Majorca which will cater 


She purely for ex-pats. If you pass the Thirsty 
Bulldog be sure to stop and have a drink.” 


Eeyow Karoom 


6 bb] 
- ‘the long player” LP 
“they unleash an unshakable barrage of guitars that pin you to 
the wall with the force of a 15 ton juggernaut. Rhythms come doused 
in brutality, riffs are delivered straight from the gut, all of which 
adds up to‘one potent slab of vinyl." Kerrapp 
EUR / WORLD 


also stuff by: SCATHA, DAMAGE : 
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KITO, HEADACHE, JOHN 
HOLMES, SOLANKI, EPICS 22] $4 | $5 
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HEALTHAZARD 
WELL CONCEALED CASH or CHEQUES 


SUBMISSION HOLD, 
WITCHKNOT, URKO, HARD 
(UK £ ONLY) to ‘FLAT EARTH’. 


TO SWALLOW, MANEAT, 
CRUDOS, SUFFER, DOOM. 


NEW ADDRESS: 
BOX FLAT EARTH 
clo 145-149 CARDIGAN ROAD, 
LEEDS, LS6 1LJ, UK. 


DISTRIBUTED BY. sned@flatearth.free-online.co.uk 
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THE TINT2 CLUBIS 
CELEBRATING 20 VEARS 
OF SELF-MANAGEMENT, 
MUSIC AND MAYHEM! 


CONTACT THE CLUB AT: 
21-23 ALBION STREET 
BRADFORD 801 21Y 
Tel : 01274 734160 
WWW. 1IN12.COM 


‘ANARCHIST ARTWORKS 2007 ARE HOSTING 
AN ART SHOW AS PART OF VARIOUS EVENTS 
THROUGHOUT APRIL 2001 THIS WiLL CONSIST 
OF ANARCHIST INSPIRED ART WORK. 
iF YOU WOULD LIKE TO CONTRIBUTE A PIECE 
OF WORK PLEASE SEND GOOD QUALITY 
PHOTOCOPIES OR PRINTS (AS WE CANT 
AFFORD TO SEND ORIGINALS BACK SORRY} ALSO 
INCLUDE ANY INFO ABOUT THE ART WORK. 


VES THE €hié8 tS STHL GOING STRONG 
THANKS TO THE HELP OF NUMEROUS HEROES 

AND VILLAINS! BASED Ih A FOUR FLOOR CONVERTED 

WAREHOUSE AND BUN AS A COLLECTIVE THERE A&E 
VARIOUS PROJECTS THAT OPERATE WITHIN THE Chiée. THE 
PEASANTS COLLECTIVE REHEARSAL ROOM/ STUDIO VIG/ 
VEGAN CAFE KIDS CLUB DAMA GhOUP IINiZ AFC AND 

QUIZ LEAGUE ! AND NOT FORGETTING THE WORLD 
FAMOUS PUNK/ HARDCORE SHOWS HOSTED AT THE CLUB 
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REaSOILLO.DeIeUE 


Reason To Believe is a new international quarterly DIY hardcore/punk zine, with a special 
emphasis on the European scene. It’s being brought together by a varied collective of 
people who have over the years gained a huge amount of experience in the mechanics 
of the DIY HC Punk community through putting out records, organising tours, doing 
zines, distros, bands, etc (inc. Armed With Anger, Flat Earth Recs, Duhh zine, Tours R Us, etc) 


You may ask yourself why is there a need for yet another zine, particularly as there’s so 
many others out there. The idea is not to “compete” with any existing zines, but to offer a 
very-much more focussed alternative, motivated by the following couple of reasons; 


* R2B intends to provide a forum to discuss and promote the music, ideas and issues that 
in particular reflect the unique character of the European DIY HC/Punk scene. The 
existing “biggie” mags out there (MRR, Heartattack, Punk Planet, Profane Existence, 
etc.) are obviously American and are consequently very N.American-centric. While none 
of us in R2B has a big problem with that, it still leaves a huge gap in Europe for a more 
regionally focussed zine to address and promote European DIY hardcore/punk. We'd 
say the DIY network around Europe is certainly the best organised in the world, yet there 
lacks a prominent Europe-wide forum that focuses on that very network. Whilst this first 
issue is, admittedly, some way away from achieving this goal, we’d love to get more 
contributions from people across Europe to go some way in providing this service. 


R2B zine also intends to develop a focus that transcends beyond musical boundaries. 
Collectively, those involved in R2B have a huge amount of passion, drive and motivation 
to critically confront the world around us - reading, discussing and sharing ideas. R2B 
zine is intended to explore and promote ways in which we can all adopt alternative 
ideals, politics and ethical values, and put them into practical use in everyday life. 
Consequently, the zine intends to provide healthy coverage to those involved in the 
‘mechanics’ of the DIY scene, inside and outside of the punk bubble, while also 
providing coverage to issues and events that we regard as important, yet are not 
covered by the mainstream media. The term “Threat By Example’ rings loudly between 
my ears right now! 


It’s not all intended to be serious though! For example, most of us are now, or have been 
into skateboarding for some time. In future issues of R2B, we'd like to explore the DIY 
skate-scene, but there are plenty of other areas and interests we'd like to cover. 


We'd like to emphasise that we’re NOT promoting some kind of “DIY OR DIE” philosophy 
within R2B. Life is far from black and white. We’d be even harder pressed to come up 
with a single-coherent definition of what “DIY” embraces. We'd simply like to explore and 
promote what alternatives there are out there whilst attempting to provide a European 
focussed forum for like-minded individuals, like you.... 


The Reason To Believe Collective — March 2001 
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“Moles in the Underground” 


Ecuador 


Rip It Up! 


SOUNDWAVE FESTIVAL 


“Reputations in Jeopardy” 


Hyde Park Source 


Interview with Janne, the vocalist 
of greasy haired Finnish 
Hardcore Rockers Endstand 


The first in a series of articles 
examining alternative ways to 
organise and manage ourselves 
in todays busy world 


A key player in the European 
DIY network and front man of 
Stack & Fear Is The Path To The 
Darkside 


A tall tale by Matt Average 


Our first installment of 
independant travel reports and 
experiences from around the 
world, starting with Ecuador 


Build your own skate ramps 


This comences a series of 
reports on DIY collectives and 
events with seaside Scarborough 


The punk band Four Letter Word 
and thier plight against corporate 
pop bullshit. 


A grassroots community 
environmental project in Leeds, 
northern England 


Front cover illustration fromSchnews 
Back cover illustration by: John Yates 


This issue’s layout and graphics Mac Monkey: xLeox 


Illustrations either stolen or by Alex, xleox or G. 
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CONTRIBUTIONS 
THIS ISSUE BY 


Matt Average 
Welly 


CONTRIBUTIONS 


We need 
contributions — 
interviews, 
articles, letters, 
photographs, 
artwork, 
writings, scene 
reports, etc. 
Please get in 
touch with 
ideas, 
particularly 
people from 
mainland 
Europe and 
“Third World” 
countries. Music 
and literature 
for the review 
section is also 
welcome. 
Please e-mail or 
send written 
submissions on 
disk as a text 
(txt) file. 


Reason To Believe zine IS a NeW 
international quarterly DIY 
hardcore/punk zine, with a 
special emphasis on the 
European scene. 


DEADLINES 
R2B zine is a quarterly 
mag. The actual issue 
will surface about 4 
weeks following the 
deadlines below which 
are as follows: 
1st March 

1st June 

1st September 
1st December 


ALL PAYMENTS 
Required up-front and in 
either British pounds 
Sterling or US dollars 
(cash only). 

Please send 
cheques/IMO’s in pounds 
payable to “A.Gunn” 


Single copies: 


ADVERTISING RATES: 


1/6 page (57mm x 125mm) = £25 / $40 
1/4 page (87mm x 125mm) = £35 / $60 
1/3 page Sq (119mm x 125mm) = £50/$85 
1/3 page tall (67mm x255mm) = £50/$85 
Half page (180mm x 125mm) = £70/$125 


Please send all payments with your advert. 
Prices are in British pounds Sterling or US 
dollars (cash only). Please send cheques/IMO’s 
payable to “A.Gunn”. Please send your advert as 
a correctly sized laser print, or Photoshop/Tiff file 
on 3.5inch floppy disk. 

DO NOT SEND VIA EMAIL! 

Priority is given towards smaller DIY-grassroots 
based groups and people. Adverts for sizeable 
labels who get plenty of exposure elsewhere are 
only printed on a discretionary basis. We reserve 
the right to reject any ad for any reason. 
Needless to say, we're not going to print ads 
from majors — or major label wannabees. 


CLASSIFIEDS  ~<jmmes 


Classifieds are £2/$3 with a strict 50 word 
maximum length. Cash only! 


SAE AO TT RT 


(all cost are for postage only) 


UK = a 50p stamped and self addressed A4 envelope 


Europe = £1 / $2 US dollars cash 


World = £1.50 / $3 US dollars cash 
*Single copies are available in the USA for $2 directly from: 
Some Strange Music / Matt Average, PO Box 64666, Los Angeles, CA 90064, 


indies: 


UK = £7 postpaid 


(approximately 25-30 copies) 


Rest of Europe/World = £8/ $15 (2kg surface rate 15/20 copies) 


Bigger quantities: 


UK between 30-200 = £10.00 postpaid 
Europe/World 20-60 copies = multiples of the above 2kg bundle rate 
Europe/World 60+ copies = contact us for rates 


We plan to get rid of large amounts through the “punk post” network around 
Europe Get in touch if you can help or want to give some out to your friends. 


SUBSCRIPTIONS 


Send payment in advance for as many 
issues as you like based on the above 


single copy rate. For example, a 10 


issue sub in the UK costs £5.00. 


NETS LERNER AIA RNAS 


REaSOn TO Beleve 


“Endstand for me are one of the most 


important eurpean bands around currently. 
They’re rock n’roll influenced hardcore has 
impressed people all over Europe, 
especially combined with their energetic 
live performance. Their lyrics discuss both - 
“personal and political issues in a positive 
manner, and they have very greasy hair. 
This interview with Janne, the singer, was 
conducted via email. 

By Jamie 


RTBzine-Could you please just tell me who the 
members of Endstand are, how you got 
together and what you're influences are/were 
both musically and otherwise. 

Janne- Endstand consists on Mika on guitar, 
Joel on bass, Janne vocals and Henkka drums. 
People who know something about us might 
notice that there’s new name on our band - after 
the tour we did on autumn 2000 our drummer 
Jani had enough of travelling, sleeping at dirty 
squats etc. and he decided to quit the band. 
Luckily we got the replacement very near; 
Henkka has been driving us on the most of our 
tours and to lots of shows in Finland. We all 
knew him very well and thought he’d be pretty 
much the only guy we could think to join us, This 
change has brought so much new energy to the 
whole band, it feels like we just started. Even 
our rehearsal feel better than ever! We've done 
bunch of new songs that'll be heard quite soon 
on the new record... The band started early ‘96. 
Jani and Mika were jamming together and 
asked me and Joel to join and try to make some 
kinda hc/punk music. In the beginning we had a 
bit more metallic influences, but after playing 
together some time, we started to find our way 
of making music. Since that our stuff has 
changed quite a bit, | don’t think any of our 
records sound the same, which is good - you 
never know what to expect from us. Our 
influences musically vary from country & 
western to all kinds of hardcore-punk. From 
there we try to find something influential stuff 
and male it sound like Endstand. 

Other than musical influence are harder to 
point. | guess it’s just life itself, all we 
experience, hear see and feel - that all affects 
on our lives and that again affects on our music 
and lyrics. 

RTBzine- The latest 7” is on Combat Rock 
recordings, do you have anything to do with the 
label and if so how did it start and have you got 
anything else planned? 

Janne- Yep that EP was released on Combat 
Rock Industry, which is ran by me and Jani the 
bass player of Manifesto Jukebox, that is also 
on our label. So far we’ve released that 7” of 


ours, Manifesto Jukebox LP/CD together with 
Nabate Records from Belgium and also the 
LP/CD for Finnish punkfuckingrockers Wasted. 
We started the label because we saw no reason 
running two separate labels, since all of our 
latest releases were split releases between our 
labels. By connecting out contacts and money 
we got much more better working label. We've 
been going for a year now and things look really 
good for us! This year there’s gonna be out new 
Endstand CD, a 7” & Comp. track compilation 
by Wasted, also their second full length is 
planned and a split 7” Wasted and The Stakeout 
(old DC/Boston styled hc-punk. | guess we'll 
release second Manifesto Jukebox full length 
too later this year. Maybe something else too, 
depending on our economical situation. 
RTBzine- You've toured Britain three times now. 
A lot of people in the past have had bad stories 
about touring the UK, but you seem to enjoy it, 
what's the secret? 

Janne- | guess it’s just the humble attitude we 
have. We are so glad that there actually is 
interest towards us in such a nice country as 


England is. We never expected to get huge 
amounts of money or to be treated as some 
stars, we are just glad to get to play and maybe 
be fed if we’re lucky. There’s some things that 
could be better there - Like in Central Europe 


what Mr. Hairyson has planed ior 
RTBzine- What is Finland like= 
respect to the following? 
-the type of area you live? ©. 
Janne- | like the city | live inn 
of the bigger cities in Finla 
Especially in the summer t 
beautiful place with lots of parks, % 
floating through the city and thes 

here a fresh breath of,air. Compa ‘ 
from where all the Endstand: guys.are originally, 
Riihimaki, there’s so much more activities in 


here. I’ve lived here in Turku with my girlfriend 
for over two and half years and during that time 


I've collected way too many duties keeping me 
busy all the time. Besides the label and distro | 
do, I’m working at two clubs as a bartender, 
then | book shows here, write for a big indie 
magazine... Yep, there's lots of things to do, but 


ith heroin in 
to get even 
young kids 


bit afraid they 
nd is very safe 


e our van to really 
ng and such shit. We’ve 
ble too much here, heh. 


yt think anyone of us involved 
Nappy with our governments, 
ings work aren't good and it 
me to change it. It wasn’t that 
en | realised that there’s 
eople can do for the politics 
ything is in the hands of the 
people would like to have 
bject, it almost impossible to 
get your voice heard. Feels like that before the 
parliament elections are done, everyone gives 
great promises of how things will change and 
after they’ve gotten their job, they’re just happy 
with their big salary and do nothing for the 
change. All those parliamentary meetings seem 
to be so big a waste of time, just debating about 
the meaningless things while there’s thousands 
of people in need. And those people in need are 
the ones from whom the money is being cut 
when the budget is being changed. That's a 
reflection of how right wing capitalists are 
getting more and more power in here too. -the 
hardcore punk scene and the type of bands that 
play locally and those that tour? 

Janne- As we all know, Finland is best known 
for all those old punkhardcore bands, not so 
much for the new bands. There’s not so much 
active bands that tour outside of Finland, just 
very few. When we started playing gigs five 
years ago, all kinds of bands played at the same 
shows - there was sxe bands sharing the stage 
with crust bands and pop-punk bands with 
grindcore acts, but it has changed, it’s more 
divided now. Now there’s these US- style 
hardcore shows alone and punk gigs alone. 
That's very sad, ‘cause | really enjoyed the 
diversity of the bands and people coming to 
gigs before. Blah, now I’m just whining about 
how things were better before, sorry. | just wish 


more variety in the music played. There’s not 
that many Finnish bands at the moment I’m so 
excited about, here’s few names you should 
check out if you ever get a chance; Wasted, 
Manifesto Jukebox, Bolt, Rebound, Hero 
Dishonest, The Stakeout and Spe. One 
funny thing n 


doing their stuff pt A 
new EP was very goods 


Why didn’t they just let go! 
vocalist and the guitarist ar 


RTBzine- Do you feel 
Endstand to remain on a 
maintain the integrity of yy 


for us yet. Well, the next record will be on my 
own label, so there’s no one else to blame now. 
The bad thing with the smaller DIY labels is the 
lack of distribution. | know there’s so much 
people all around who'd like to get our releases, 
but can’t because there’s no one selling it near 
them. | don’t find it impossible us being on some 
bigger indie label either. | seriously think that, 
let's say Refused maintained their credibility 
even they were on Burning Heart and 


Epitaph. | don’t think they sold their asses at 
any point - they did the music they wanted to do 
and had a great message with it. It depends on 
how you do your shit. Another example - 
Chumbawamba. How can anyone take their 


get their 
ee 


‘on EMI anymore, was it 
own label now? | still can 


e songs about how the EU is 
sume this is not because 


the capitalistic-e my and proves that the 
money rules the world. The small power we had 
to affect on how things are done here in Finland 
is now being taken to Brussels for the people 
who don't have the slightest idea about the 
small country of Finland up north. There was an 
election of whether or not we should join EU few 
years ago. Then the politicians acclaimed that 

there’s no way that this will be 

the next USA, no one 
mentioned 


Ry Steve W 


the money union or anything else about creating 
the new united states. You only heard from how 
there was going to be so much new jobs for the 
people and shit. Well, when this all happened 
Finland’s economy was really low and there 
was more unemployed people here than ever. 
People bought the lie and elected us to join the 
union. After that, little by little were revealed 
about how things actually were going to 
happen. It wasn’t the saviour of the poor, but the 
rich. Now it’s easier for the big companies to 
make even more profit and there’s even less left 
for the smaller and poorer ones. Sad but true. | 
haven't found that many good sides on the 
union, no matter how | tried. 

RTBzine- Having visited the UK, do you think 
the tabloid newspapers have a stranglehold on 
public opinion? Is this the case in Finland? 
Janne-Suppose they do, yes. We have two big 
tabloid papers and they seem to both do well. 
It's funny that people buy them so much more 
than the newspapers. I’m not saying you can 
find the absolute truth in newspapers either, but 
at least they have some kind of ethic left. These 
tabloids seem to print just about anything that 
will sell, it doesn’t matter if the article will harm 
someone's life completely. Suppose it’s just so 
simple text that the buyer won't have to bother 
their heads too much and when it’s written in 
paper, it must be true - they couldn't print it 
otherwise, could they? | never read the tabloid 
in England, but I’m sure they're the same 
everywhere. 

RTBzine- You have achieved a lot as a band 
and are very active, what are your aims for the 
near future, is there anything you'd like the band 
to do that it hasn’t done yet? 

Janne- We still enjoy doing the band very much, 
so | see no end in sight. Oh, there’s so much yet 
to achieve. For example we haven't ever played 
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» outside of Europe. It'd be so nice 
to get to Japan, Australia, 
Southern America, why not US 
too... It’s just that we should have 
releases out in those countries 
too before it would be reasonable 
to go there. There’s so many 
countries still unconquered and 
lots of the nice people we haven't 
met - that’s already a reason 
enough to continue for at least 
another five years. And | think our 
music gets better all the time, so 
I'm curious to see how we will 
turn out in the future. There’s not 
much the band like us can 
actually achieve, since | don't 


think we'll get rich or anything, so I’m just glad 


to get to travel, meet new people and release a 
record once in a while. RTBzine-What is the 
most important thing for each of you, the music, 
the message....? | can only speak for myself, 
since | can’t reach the other members of the 
band because they’re all working while I’m 
typing this and this has to be mailed to you guys 
right a way, since I’ve taken too long to answer, 
heh. | hope the rest of the band will agree (and 
| think they will) when | say that the music is 
more important than the message. | mean, no 
matter how good the lyrics are and the band 
sounds like shit, | can’t like it. And again, | don’t 
think my lyrics are any great, still people seem 
to enjoy what we do. So, the music is more 
important, but the lyrics and the message play a 
big role too. Let's take an example - | like 
Supersuckers more than Crass, even 
Supersuckers’ lyrics are totally dumb and Crass’ | 
lyrics are awesome. Crass’ music is just too 
artistic for the moron like me, so that | could 
listen to it. Anyone interested in getting in touch 
with us, feel free to do so! Suppose we will 
come and tour in UK again later this year, see 
you all then. Remember to bug Mr. Leo ‘Leka’ 
Harrison to get us there soon. Great thanks to 
him for helping us out so many times there, we 
owe him so much! Also thanks for the other 
guys doing the zine, Jamie and Richard (is 
there otheres?) for the patience with me taking 
so long time with the 
answers while i’ve been 
too busy playing rock’n 
roll star. Take a good 
care everyone, bye! 


Endstand, P.O. Box 65 11101 Riihimaki, Finland. 
Email: endstand@combatrockindustry.com 
www.combatrockindustry.com/endstand 


a BOOK REVIEW. oyricner coridge 


“No Logo” - Naomi Klein. 


This book has received such an unprecedented amount of publicity 
and attention, it's been something difficult to ignore. The author has 
been recently interviewed in several British newspapers, 
commissioned by Channel 4 to produce a documentary about the 
World Trade Organisation demo in Prague last year, and the book 
was even nominated by the Guardian Newspaper as one of the 
best books of 2000. Certainly, for the Left, Klein’s book has made 
an impressive impact. Attending a recent conference about 
“Globalised Resistance” (see elsewhere), Klein’s book was 
referred to regularly, said by some to represent a new “manifesto” 
for the 21st Century! If you have missed the hype, Klein’s book 
examines the Branded product in today’s world, how logos have 
become a central ploy of marketing strategy defended with 
surprising rigor, also examining “the marketing of cool” among the huge youth market (something 
Adbusters have regularly examined) and the power-relations between the producer and consumer. The 
changing role of the labour market is also documented, backed up with extensive statistics, and the book 
contains some interesting research about sweatshops, particularly those in SE Asia where branded 
clothes are of course manufactured for consumption in the West. Klein also discussed examples of the 
developing movement against the rise of economic globalisation, “culture jamming”, reclaim the streets, 
successful examples of consumer boycotts and other acts illustrating a growing rejection of the new 
global order where economics is increasingly used to justify social and political ends. I’ve read countless 
other books about the issues discussed in “No Logo”, having done a lot of research into globalisation 
while at university myself. Klein approaches the subject from a refreshingly different angle, discussing 
the issues that people can easily relate to and identify with, like the issues around the manufacturing of 
clothes and shoes we all wear. This is a crucial approach is we have any hope of getting through to “Joe 
Public”. Having read so many similar academic books, “No Logo’ is infinitely more accessible yet backed 
up with solid analysis and clear research. An impressive range of issues are discussed, but does “No 
Logo” really cut the ice? I’m unconvinced. Klein focuses extensively on the sweatshops of SE Asia. As 
relevant as the issue is with the appalling conditions the factory workers are forced to put up with, a cynic 
(like myself!) could. argue that Klein is latching on too close to the huge existing anti-sweatshop 
movement in N.America, which I’m sure will improve her sales. Indeed, much of the book itself is far too 
much N.American-centric for my liking. Yes, N.American hegemony plays a huge central in the new 
global order, but the issues raised are mostly global, not national problems, as Klein’s research itself 
points towards. “No Logo” also misses any examination to the wider structures that creates and enables 
the conditions for a multi-national corporation to flourish unbridled in the first place. | found this a little 
short-sighted, like documenting the symptoms without addressing the cause (economic globalisation 
was created through the rise of neo-liberalism in world politics and economics & the word “neo- 
liberalism” is not even mentioned in Klein’s book!). My biggest grumble about “No Logo” is that the book 
is essentially very reformist and doesn’t make the connection between economic globalisation and the 
opportunities this has in itself has created for a fundamental change in society (which I’d have to explain 
in far more detail elsewhere). Klein’s suggestion is to call for more voluntary codes of corporate conduct 
(many of which are actually already in place though institutions like the International Labour Movement). 
At the end of “No Logo”, Klein inconsistently attacks “riotous mobs” who were demonstrating against 
banks and fast-food restaurants at J-18 while attempting to illustrate the rising movement against the 
rise of corporate power. | see nothing revolutionary about “No Logo”. Yes, the world is a transforming 
place and this book is one of many that documents this change & but this does not itself make the book 
revolutionary! While “No Logo” is certainly a useful reference for information and the book does add a 
little substance to a corresponding movement, the hype created by the Left about the book is plain 
rhetoric. “No Logo” certainly offers a useful, accessible introduction to the subject. However, the book 
provides little more than commentary instead of discussing any kind of strategies or challenge to the 
newly emerging global order & something that should be more widely recognised. 


-NAOMU LEH 
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LOCA CHANG 


against obatidetion a 


Tighe? profile by thé thedia, 


DIY culture is based around ‘Shti- alist anti- establishment and othe 
constructive ideologies, yet even within the hardcore punk 
scene we still largely depend on money. Many within the scene have Koy on L 
jobs in order to support themselves whilst continuing their band/label/distro, etc. 
Thus we are constantly contributing to the corporate system. What'are the ® 
\his is the first in a series of articles in Reason To Believe zine which will explore ways , 
of organising olyselves to work towards fairer methods of managing ourselves in today’s world. 
Examples of these methods include Local Exchange Trading Schemes (LETS), credit unions and | 
Workers, food ang housing co-operatives. The aim ultimately being self-sustainance of the local * 
community whilst incorporating the use of renewable resources. This first article will focyg on LETS, & 
projects that are becoming increasingly prevalent in our society and flourishing... 

8 

LETS (Local Exchange Trading Schemes) are voluntary, non-profit schemes ran at a local 
level ia,which skills, goods and services can be exchanged without involving money. The 
eS were pioneered in Canada where they even receive government support. There 
pw over 600 LETS within Britain alone successfully bringing communities together 

g consumption of multinational corporation owned goods or services w 

al money out of the trading equation. 


eme,ua¢s its own unit for exchange which, in Britain one unit is usually equivalent 
t £1. These units can be points, units of time or named local currency. For 
le, in Richmond the currency is termed the ‘cobble’ because the streets are cobbled & 
Wakefield the currency is Locks because of the canal system. The most common method of 
sing local currency is via cheque book, issued to members when they join. Currency is then debited 
or added to their accounts accordingly. Each member offers their individual skills to the LETS 
community andfnay receive services in return. These services might be anything, e.g., hougehold 
cilities (space for meetings/practice rooms’ etc), dog-walking, Beenie food Co- 


AL. GOT ‘Bsa has the power to®decide ho oe is in circulation as opposed to 
iy tage ude that the aoe does not have to Be 


ime\for & spslets of conmmitrpefts” 
6 Well off to avoid the neye €nding spiral 


sinvegted in boom, areas yielding highintohe 
effect. 


4-2- Re Sea sei sacniaset VOANGOTOO aren igh wePannetiaien oe eT ae re en nee ad sc Nreanaen aig tN ce Reet ocean ce 


~ TRADING SCHEMES 


There are many ashects in which individuals and their communities can by Cath 


efit from being involved with LETS. Most ithe people-tye spaken to 
d thaf it gives them a tremendous $4 af se : BEE Sa the skill /° 
iUting, But alo from thir ative sir eemmunity. Others 
ave found the social side of the schemes to be ¢ SA) ough meeting new 


friends df like mind. LETS gives local people an incentivé*to use local shops and services, 
ifiating the local economy and helping communities to thrive as supportive co- 
operate € 


\cial and economic problems at a local level by the communities they affect. LETS can even 
environmental impact by encouraging repair and recycling, less mass production and waste, 


Then are one or two things to bear in mind, however. If you live in the UK, LETS should not affect your 
bentfits. If you’re oo Beau support, as long as you are still available for work and don't trade in anything 
other than “social favours” for more than 16 hours a week you should be O.K.. This was subject to an Early 
Day Motion and so might be worth checking out in your area before | land anyone in a loa f trouble. It's 
alsé worth checking out the tax situation. Social favours aren’t taxable, however if you trade with-teTS 
ites of your regular business these profits must be declared and are liable to VAT. a 


LETS q 4 Is away with voluntary acts where people gain no reward other than the satisfaction | ‘1 
¢ gomeone. Is this a good thing? One member | spoke to said that she had difficulty getting volgn 
sept anythitg in return for their services. They wanted to do the tasks as gestures oof ; 
‘ : 
Saaithe 
eey, : 


pend ETS unitsdocally on something that they require. It allows gestures of good will to cagcad¢ 
f s( gf the individual, beneficially affecting others in the local community. By asking a favour of 


fi Something | initially found hard to get my head around. | still believe people should act without the 


expectation of personal gain. However, at least with LETS, the concept that certain peoples’ time and effort 
are of more value than others’ and the indoctrination of money as a reward for personal effort can bdth be 
disbanded. This factor, together with the multitude of other positive benefits, certainly makes LETS*worth 
checking out. k 


To find out your nearest LETS in the UK contact LETSLINK, 12 tc ticoat’Rd, Londo 
N19 5BJ. Tel 020 760 77852. www.LETSLINK.org ‘ Ay vA 


The contacts’ list is currently being updated so if you are already inv6 ved Ve ; 
I’m sure they’d like to hear from you to confirm or update their files. 4 


European LETS conta: http:/iwifv.cybefflass.nev/turmel/urisnat htm s 


®\ 
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I’ve known Bernd since the early 90s through his 
involvement with Equality Records and with my 
involvement with the tours he arranged at the time for 
bands like Iconoclast and Policy Of 3. 

Times have moved on but Bernd is one of the handful 
who’ve stuck with it. Bernd has since gone on to set 
up Scortched Earth Policy Records, playing in Stack 
and Fear Is The Path To The Darkside, as well as 
being involved with several other projects. As well as 
being a verysincere, all-round nice guy, Bernd is 
certainly one of the “key-players” in the European 
DIY network. When Bernd recently visited the UK 
whilst driving Dragbody, RTB jumped at the chance 
to interview Bernd and to explore some of the issues 
relating to being involved in the mechanics of the 
European DIY network on pretty much a full-time 
basis. Interview at the 1in12 Club by Rich (R) and 
Anth (A). 


R - To kick things off, do you want to introduce 
yourself, the things you’re involved in... 

B - My name is Bernd. | live in Germany. I’m 33 years 
old, becoming 34 this year. One of the main things in 
my life right now is doing my label, Scorched Earth 
Policy. Besides that I’m in two bands, one is called 
Stack and the other is called Fear Is The.Path Of The 
Dark Side, and it’s ended up that more or less 
everything | do revolves around these things. | used 
to work and | used to study, | studied Social Work, but 
it didn’t work out for me, because the main thing | 
wanted to do was to be my own boss. | still have to 
co-operate with other people, like the guys that I’m in 
the band with, but this gives me the most freedom. 
R - Are you working on the label full-time? 

B - Yeah. I’ve been out of my job since 1st July last 
year, | went on tour with JR Ewing, selling records, 
and then | went on tour with Zegota for a couple of 
days. Ralph, who’s playing drums in Stack, is setting 
up tours and we’re doing a distro together - he has 
his own label, | have my own label, and we put our 
records together. So | like to jump on tours when | 
can. Scorched Earth Policy started out as a collective 
of four, but it has ended up as me doing most of the 
work ‘cos the other guys burned out, or their interests 
changed... 

A - As far as | know, there’s some meaning behind 
the name Scorched Earth Policy... 

B - ...yeah, it was a policy that the Germans had in 
the Second World War. When they got defeated in 
Russia, on the way back home they destroyed 
everything they came across, like trains and train 
tracks, factories, etc. We did a little bit of thinking on 
names forthe label, but then | found that name in the 
dictionary and | thought it sounded cool. 

R~ There was a policy of the same name in Central 
America as well.. 
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Scorched Barth Policy pee Is The Path To The Darkside 


..OK, but | guess as far as | know the name 
comes from that name from the Second World War. 
We're not Pro that of course, but it was to express the 
desperation about situations that are going on 
sometimes. 

A - So how did you find working in a collective? 

B- My ex-girlfriend used to do a label called Equality 
Records and officially it was her label, but | did a-lot 
of work for that. | knew how to put out records, to 
trade with people and all that. It ended that she 
moved away | wanted to put out new stuff that | was 
interested in, and Mark was also interested, like 
putting out a Stack split 7”. It ended that we thought 
we could do it together. The policy behind it was that 
everyone can put out what they want. Basically we all 
have the same interests in music, so we tended to 
avoid discussions like “Il don’t want to pay for that 
record”, and it means we can also help distribute 
each others stuff. 

R - You’ve been involved in the mechanics of the DIY 
network for quite a few years, you used to arrange 
tours as well. Are you still involved in that? 

B - | guess if you would see it from a rational view 
point you would say “Lets concentrate on one thing, 
and do that perfectly’, but | have so many interests 
and am very nervous, so if it happens that | don’t 
have any work to do I'll look for something else to do, 
and | guess that’s the basis of what | ended up doing 
now. | have interests in setting up shows, | still do that 
together with some friends in Manheim and help out 
touring bands. | did a lot of tours throughout the early 
and mid Nineties, but | burned out because | didn’t 
get out what | was putting in. I’m still doing tours, like 
| did a our for Amra and I’m going to be doing a tour 
for The Black Hand, a new band with people from 
Eire and will also set up parts of the Catharsis tour 
when they come over again. Basically, if people ask 
and if | can help, I'll help them. 

R - Some of the reasoning behind this zine we’ve set 
up is to explore the politics of the DIY ideology, why 
people do things and why they’ve involved, 
discussing how these networks can exist along side 
the “mainstream”. | wanted to ask you about why 
you're involved and how your own politics relates to 
the kind of activities that you’re doing. 

B - It’s a sort of development. It started that | was 
interested in music, | was into hard music and | 
started to get really active in ’88. Some friends asked 
me to do a fanzine and | tried to do that, but after a 
couple of issues it was really only me interested in 
doing it. | kept doing it and through that | got in 
contact with bands. | was in a band myself and | 
wanted to put out my own record — just to see how it 
worked out. It wasn’t like | was sitting down, having a 
plot ready, “This is the DIY ethic, and now I’m going 


to follow it’, it was more of a natural development 
You know it yourself, if you’re in the scene there a 
things you can do, and everything is interesti: 
setting up shows. As for the politics, fi 


wanted 0 
for helping 


everyone’s 
about that, 


nt fang just carry on. But from experi 
it we tm doing good things with putting ou 
rds, and | don’t think I’m putting out shit — | like 
e bands. | guess it would be easier to put out othe 
is more famous, but |’ 
is. | got that new tap 
1d and | was totally 


always behind on my r 
from that band The BI 


inspiration sources, particularly as t 
easy to become jaded and cynical. 
spend on, and if motivated and positive? 
well, then | get 
and here and say B - It started with The Sex Pistols a rh 
years and|’m Mr _ ’82, when | heard them for the first ad from 
len people start out then on | was on the search for fas 
at in 2 or 3 years music. I’m still going to shows, 4 
: someone to look after my stall 
ifference between those records! It’s hard to explain when 
make money, and those thought about it. Motivation c 
e@ snowballed so much it different stuff, like wnen you put o 
work a full-time day job, _ tid of it and people like the musi 
sometimes feels like two going on. | guess if | released stuf 
hat level is really difficultas | buy and played in bands that pegple di 
rike an impossible balance 


time | look out for people | can 
. something is not working out rea 
vous! It’s not like I’m goi 


Hardcore”, this is what you 
doing this stuff, and you kr 
these people will be gone 
R - For me there’s a b 
whose motive is purely 
people who’s activitie 
becomes a full-time t 
and also do the label, 
full-time jobs. Doing 
you're forever trying 
between the two. 


B - This is what i n like for me for years, but if 
I’m going to ref there’s no big difference than people. You can talk to ther 
working an and doing a label like that, common, as opposed to 


because |’ usted from working like a you're selling whateve 
maniac. interested. From my 
A-Doy ‘re lucky in your situation that you ee labelling thin 


CAN liv bel? 
B-l|wa g about being lucky a couple of times 
ith. There was a change in my personal 
y ex-girlfriend broke up with me, that 
y life jotally. My band Stack split up over 
] ye’'re back together now. This was 
‘hurt me a lot. Before that | never had 
2 eing entirely happy in my life. Up 
ago, | was very happy, and if 
d I'd be happy all the 


tep back and reflect on so 
ing so much on a day-to-day 


B - Yeah, you should reflect. If a Psychologist was to 
read this he may think “God, he’s trying to destroy 
himselfl”. | had to drive from London last night to 
Leeds and so much more, but it’s still the best thing 
that’s ever happened to me! Meeting the people, or 
standing in front of the stage when the band is 
playing that | totally like, it gives me goosebumps! | 
want to be involved in this, it’s the thing that gives me 
the most out of everything. 

A - But you wouldn't do it if you didn’t enjoy it... 

B - Yeah, of course! Of course | enjoy it, but that 
doesn’t mean I’m not destroying myself. | don’t see 
any other option, | guess it would destroy me more to 
have to do | job | couldn’t stand behind. | have a very 
close connection to my parents, and they were 
always interested that | get a good job and work, 
typical stuff. | had a good relationship with them, and 
maybe subconsciously | didn’t want to piss them off, 
but | was still doing things to please them a little bit 
while still pleasing my interests. Now I’m thinking that 
maybe | should have started making this thing my life 
a few years ago. It was also this connection to my 
parents that held me back from doing the label as my 
job. I’m trying to be sincere here, and don’t want to 
hide behind some labels. For me, it’s important to 
say that, because when | read a lot of interviews or 
meet a lot of people they seem to hide behind 
images. |’m not saying that | don’t have any images 
that I’m following, but I’m trying to reflect on them. 
A- You’ve come across to England quite a few times, 
what are your impressions of the place? 

B - You have a good venue here, this is a great place. 
I'm satisfied with little things, so if | have place to stay 
or food or whatever it’s ok with me. Sometimes I’m a 
little bit pissed if | can’t set up my record stall to sell 
records like the first show in Brighton, but after like 
one day I’m ok with that, so impressions 

A-— Has there been any bad impressions, cos you’ve 
set up tours for quite a few bands 

B - | try to repress that bad shit, (haha) that has to go 
away, | try to concentrate on the good stuff. 

R — The UK has had a bit of a reputation, | guess, in 
mainland Europe... 


B - Yeah , but — actually | never experienced it, | was 
here for the first time with ICONOCLAST in ’94 and 
since then.. | guess this stuff comes always up from 
rumours, or what your own expectations are. When 
I’m in the band, | don’t care, we arrive at the venue, 
we set up and there’s like 20 people or maybe it’s a 
bigger show it’s a hundred, hundred and fifty or 
whatever, but most of the time I’m not thinking so 
much about it, I’m just doing it (laughs) and trying to 
get it done! It gives me good feeling to rock out or 
whatever you want to call it and this is wjere we share 
interests in more or less the same thing, a big part of 
it is music of course and then it’s politics. | guess | 
would not have become vegan or whatever if | 
wouldn’t have been involved with the music cos | 
guess | would have stayed the ignorant person | was 
before | got involved. It was just a combination of 
being socialised or my genetical code or whatever. 
Then something happened and | got involved in this 
thing and | was a lucky person to get involved. | 
have problems with like saying “oh | did all that stuff 
and I’m a good guy, cos I’m setting up shows or 
whatever”. It’s also easy to get together with people 
if you share the same interests. | guess if we wouldn't 
have like traded records, we would have never talked 
to each other. I’ve had that a couple of times where 
people wanted to talk to me, especially in Germany, 
and they think I’m arrogant or I’m a stupid asshole 
because | don’t want to talk to them. It’s not that they 
come up to me and say | want to talk to you and | say 
| don’t want to talk to you. It’s just I’m busy all the time 
and they take that as like I’m arrogant or whatever 
and | don’t want to be involved with them. | only have 
1 or 2 persons that I’m really close with and the rest 
of my time | spend... working (laughter) whatever 
that is! When | was younger | wanted be friends with 
the band, or whoever is putting out records that | like, 
| wanted to be friends with them. Sometimes it works 
out and sometimes it doesn’t. For a long time | didn’t 
have a good reputation in Germany, but this didn’t 
come because | fucked up shit or whatever, it was 
just because | couldn't get into relationship with 
people easily. 

R — Yeah, | guess people always have got their 
expectations... 

B - Sometimes they want you to be totally open to 
them and | can’t. It needs a lot of time to get close 
with each other, if there is a person who would do an 
interview with me and he hadn’t seen me before, just 
having impressions — | would also be totally open 
minded about it and speak my mind..(pause) Maybe 
| can add something here about this DIY thing. Most 
of the stuff | read about DIY - the analysis is not really 
in depth. If you take a look at what you're actually 
doing yourself, if you put out a record, ok you can do 
the layout yourself or you can distribute the records 
but still you're dependant on the pressing plant and 
everybody has to go through that so you’re not doing 
everything ‘yourself’. | also don’t ‘sign’ bands, we 
exchange 5 or 6 whatever emails and then it ended 
up that | put the record out by the band. They trust 
me and | trust them. 

R — But there are still a lot of other decisions that you 


can make in that process which substantially 
changes how you run a ‘business’, especially in 
terms of distribution.. 


B - Yeah, but all the borders aren’t fluent so its not 
possible to say ‘this is DIY and this isn’t. Reality isn’t 
like that. The last half a year | got money from the 
unemployment office so | wasn’t independent, but | 
have to see how that’s working out to be able to live 
off the label -—and still not “sell out” but.. | doubt that 
| would ever “sell out” because most of the bands that 
I’m interested in, maybe they are able to sell 2000 — 
3000 copies of a record and that doesn’t make you 
rich. | don’t have an insight for example on how Good 
Life is working, you know -— cos this is like a label that 
everybody’s talking shit about all the time. 

R - But | mean, just to distribute your records 
independently for example, rather than going through 
other ‘big’ distribution companies, those are pretty 
stark choices. 

B - Of course, but — I’m not trying to get involved with 
a big distribution deal. 

R — Because you don’t need to - you don’t have to do 
that. 

B — No, of course. | don’t want to talk shit about 
bands that are getting together or young people or 
whatever, they try to be big or whatever. They need 
some time for development, | mean, | bought most of 
my records in the beginning from records shops, | 
didn’t buy the SEX PISTOLS record at Sned’s record 
stall and | wouldn’t have gotten involved with that, but 
| still wouldn’t try to get a big distro because in the 
end | wouldn't be satisfied with itanymore. It’s also 
something that we want to keep to ourselves, isn’t it? 


Like, we don’t want to give it away, do you know what 
| mean ? 

R — Yeah-— of course 

B - | mean, this is human as well 

R — Keeping it relatively small and manageable, and 
have more control. 

B — This is some sort of aspect of being in control. 

R — To keep it at a grass roots level really. There’s 
something which I’ve thought about before regarding 
people who just do a label for example full time, and 
their relationship with the “outside” world. If you’re 
working full time within the “punk bubble”, you kind of 
come into contact with a completely different world 
and there’s always an inherent danger of isolating 
yourself a little from the “real” world. 

B — Yeah, Markus Haas of Per Koro records has been 
talking to me about that. He’s been doing the label 
for a really long time now (7 or 8 years) and he hasn't 
worked a job since then and he sort of feels isolated 
sometimes. Like he’s saying, you guys are still 
working and you have contacts to the outside world. 
Actually, | might have had contacts with the outside 
world but I’m not that kind of guy who needs that as 
some sort of motivation or inspiration ‘cos most of my 
inspirations | take from different sources and maybe 
if I’m going to keep on doing that in like 4 years I'll 
feel different about it. | can only look back on the 
experiences l’ve made so far. I’ve always been 
working a job and only started doing the label full time 
like 8 months ago. So far | haven’t recognised any 
changes in my life, because all the time even if | was 
at work, | was always thinking about “oh — this is this 
band coming and — | have to set up a show for them, 
or | have to call this guy because he wants to do a 


17 


show for this band or | have to call to the printer 
because | have to get the record covers or | have to 
do the layout for this or, flyer or blablabla’”, this is.. this 
has been going on in my head for 10, 12 years. I’m 
not really open for something else and you can call 
that ignorant as well but | think the things that I’m 
doing are very diverse. So | have insight into 
different stuff and if there’s a new person asking me 
where can | press records, or what should | do here 
and there — | try to help them out. 
R — Yeah | mean for me | find it hard trying to focus 
myself sometimes, but that’s completely different 
B — If you look at the people that have been involved 
in the scene for a longer time, most of them work on 
every front’ you know — they're setting up tours, 
they're in bands, or they're writing stuff for a fanzine 
or putting out a fanzine. 
A — It's always the same people who are doing the 
bulk of the work. That’s what it seems like and 
there’s not a new influx of people coming in.. 
B — If you look back at it and say ok, let’s say punk 
rock started in 77, let’s just take this date whatever — 
it's still a short time for development. | see a lot of 
people are dropping out very fast because they get 
interested in the fast music or they want to be 
straight edge now or they want to be vegan or 
vegetarian and after like a couple of weeks they lose 
interest. Maybe it’s just a hypothesis — | don’t know, 
maybe it's because they just concentrate on one 
thing, because if | would only put out records, maybe 
| would get bored over it and.. go away,. You’re right, 
there are not a lot of new influences coming in but, if 
- | look back on it, like what | wrote about in my lyrics 
for STACK, | tried to bring in stuff like post modernism 
or system theory or communication theory. | also 
tried to have some inserts with the records. These 
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are 3 topics that | haven't read in other peoples lyrics 
about. Of course there have been songs about 
communication, but not on a basis of like, theory you 
know. I’m a very head oriented person so my lyrics 
are also like that. They changed for my new band 
FEAR IS THE PATH.. but that’s because this thing 
with my girlfriend happened and | was writing emo 
lyrics all the time, but before that | was a very rational 
person. | try to get new stuff into that scene. From 
personal experience | know it helped Marc, the guy | 
did the label with or another friend of mine who used 
to sing for UNIVERSAL, a band that | also put out. 
They got involved with the readings about that, 
communication theory or system theory and that 
helped them. But you also have to see it like that, I’m 
from Germany, like people look to the U.S, so — if a 
band from the U.S would have talked about that stuff, 
people would go “ah yeah, whatever, it’s a new 
thing”. If bands in the UK nowadays bring it up, ok 
there’s been CRASS or whatever in the past but, it 
gets ignored cos it’s from this country or from 
Germany. | mean — you have an advantage because 
you are able to speak English, and you can 
communicate, speak the same language as people in 
the U.S. There’s not a lot of new stuff coming in but 
still | have a lot of work to do, to work out — the stuff 
that is already there. | mean, if | would imagine like, 
reading tons of books and still putting out all my 
records or doing all the stuff that | do my day would 
need like 48 hours. If you go to shows, it has stopped 
that people are talking at shows when they’re in 
bands — that was more in the late 80’s or in the early 
90’s whatever BORN AGAINST, DOWNCAST or 
VERBAL ASSAULT or whatever bands you want to 
call- they did more talking on stage. But then again.. 
if | would hear that stuff today, maybe | would be 


bored, but | wouldn’t say ‘stop talking’ because there 
might be other people there who have never heard it 
before. So | think the message is still important, but 
not important to me anymore in the sense that it’s 
something new for me. From experience also, it 
happened that some bands were saying stuff and | 
got in discussions with CATHARSIS over things ‘cos 
| don’t agree with what Brian has to say about some 
stuff here and there or another person that is in the 
band. So there are still new influences and there are 
influences that .. people are repeating cos they pick 
them up. | always see that this is still that short 
period of time compared to what happens and 
compared to, if you want to stay DIY on the one 
hand- how do we get the message out and on the 
other side — there would have been people being 
trained to train other people how to do this, or to put 
out fanzines or to write stuff, this is a job that 
professor would have to do, so if you would have a 
punk professor they could do that (hah). It’s also very 
hard, | mean of course when you say that stuff | feel 
like | have to do something about it (hahah),like 
tonight! | also found out that I’m doing too much and 
I’m destroying myself as well. | have to take all the 
responsibility and that’s also a point. | guess that 
since | want to be in control, I’m the guy who is in 
control. Of course that ends up being that people are 
not learning to handle their stuff themselves, but on 
the other hand dm | always responsible for the other 
guys? This is some sort of dilemma that’s going back 
and forth and there’s no good thing that you can, 
there’s not just one thing that is good in the world that 
you can do and you're perfect, this doesn’t.. | don’t 
want this to sound like an excuse for not doing 
anything ‘cos | think | do a lot of stuff. | always try to 
see the whole scheme. 

R-— At the same time there’s a danger of trying to 
take too much on and thinking you should be doing 
everything yourself. 

B — Of course 

R—I was just wondering how well you managed your 
time really 


we 


B — | have a pretty good relationship to Ralf, the guy 
that I’m doing the distro with, on a working level. 
We’re not like — friends, if you would call it friends that 
I'm telling him my problems and he’s telling me his 
problems but we’re working togéther as a good team 
and he’s in my band and he’s taking care of shit and 
if he’s setting something up | know that it’s going to 
work out. People like this are hard to find ‘cos of 
course when you are a control freak you want 
everybody else to work the same.. work as hard as 
you and that doesn’t mean that it’s a good thing, but 
it’s a subconscious thing. Do you know what | mean? 
R — Yehyeh, it’s funny, | think the most active people 
involved in the hardcore/ punk scene / DIY and all 
that, they're all control freaks (hah) 

B — (deadpan) Yeah, | mean there’s a good side to 
that, there’s a bad side to that, things work out. 
Bands happen to arrive at the place at the right time, 
play their show and there are people who are control 
freaks setting up the shows and y know. | know 
when |, when | set up a show, it’s got to be perfect. 
So when | come to a show and it’s not perfect — I’m 
pissed. That doesn’t mean there has to be like, tons 
of food or whatever, but at least there has to be 
enough food that I’m fed, or a warm place to stay 
(laughter) or something like that. This has nothing to 
do with being a rock star or something, this is just the 
basic shit (laughs). So yeah, this is like — only the 
strong survive in that scene as well (laughter) and 
they survive until they destroy themselves! 


Bernd Bohrmann, 
lrisstrasse 19, 
67067 Ludwigshafen 
Germany 


, EMail: 
Distro: sep666@scorchedearthpolicy.de 
Bernd: bernd@scorchedearthpolicy.de 
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Moles in the UnderGround 


Espionage and clandestine operations being planned at the Gilman Street Project? Are those kids who 
appear to be getting drunk in the bushes really plotting the downfall of the US government? Don't laugh 
it may be true, at least there are those who would like to think so. 


In the fall of 1994 Dirt played a reunion show at the legendary Gilman Street, and it was believed that there were government agents 
in the crowd recording the events, making files, and monitoring the ‘revolutionaries’ who align themselves with the punk scene. I’m 
not kidding. | was there, | saw the whole thing. During the Dirt set there was an older gentleman, maybe in his late 40s, early 50s 
standing along the back wall of the stage taking photos of the crowd mainly, and a few of the band. Two of my house mates, whose 
names will be changed to protect their self-esteem, were eyeing the gentleman suspicious, becoming increasingly upset as the show 
progressed. At the end of the set, Teri (my house mate) leans over to me and asks” Who's that old guy with the camera? He keeps 
taking pictures of the crowd.”! told her what she wanted to hear. “I don’t know. Maybe someone from the government.” 

She turns to Jan and tells him what | said. Jan jumps up and stops the guy from exiting the stage, and in front of everyone in the 
club, sticks his finger in the old man’s chest, “Look buddy, we’re on to you!” The old guy is.totally confused. “I don’t know what you're 
talking about.” 

“You just better watch out. We know who you are and what you're doing, and | think it’s fucked up!” Jan threatens. The old man 
pushes his way past Jan and leaves the stage disappearing into the crowd. I’m doing my best not to piss my pants, and holding my 
laughter in until | can get away. | head to the back of the club and find my friends, Allan and Christopher. Allan is from Scotland, and 
here on vacation. Christopher is my closest friend, and a bit disgusted by what passes as “radical politics” in the punk scene, and 
always up for fucking with people. | tell them what happened and we have a good laugh. We walk out front during the Man Is The 
Bastard set, and talk about this and that, eventually getting back to the topic of Jan making an ass out of 

himself in front of everyone at the show. It’s decided we’re gonna take this as far as possible. Though well intentioned, my house 
mates took their ‘politics’ to the extreme. PC is an understatement. It was to the point it was alienating, and all together unrealistic 
in the end. And like | said, they did mean well, but there were moments when it was ridiculous. So, why not pull a joke in hope that 
in time they may step back and see how not everything is a struggle. Especially in the punk rock 

scene, of all places! Besides, we needed a good laugh. At other people’s expense, even better! 


We start drumming up scenarios of what sounds realistic, and what doesn’t. Should we say 
the old man pulled us aside for questioning? No, too far fetched. How about something 
more subtle. After the show we're all in the van of another one of my house mates, Teri’s 

boyfriend, Mick, waiting to go home. Mick is somewhere around the club, making small 

talk with friends. In the van it’s just me, Allan, Christopher, Teri, and Jan. No one is really 

talking. Allan breaks the silence, “Is it normal for someone to walk around the club 
writing down the license plates numbers of all the cars parked out front?” Teri and Jan 
raise their heads in stunned silence. Christopher adds, “Yeah, there was a white van 
that kept driving around real slow with a radar on top.” He then adds to the fire by telling 
them a story about seeing something similar at an anti Gulf War demonstration a few 
years earlier. | tell them that the old guy was walking around out front with his camera 
photographing various punks, even some of the ones who were passed out. 


Jan lowers his head, and begins to shake it side to side, repeating, “| knew 
it. | knew it.” Teri says, “Well, you know, us revolutionaries.” Mick gets in 
the van and they tell him the story, and he takes the bait, and shares 
with us his theory about how there are agents infiltrating Gilman in 

attempt to stifle any revolutionary activity that the punks may be 

planning. Some story that goes back to some older nameless 

forgotten gentleman who stepped in to run Gilman after Tim 

Yohannon left, and how he believes the-man may have been 
connected to the government, and something about a picture of 
Reagan hanging up in the house. Christopher, Allan and | look at 
each other and then look out the window doing our best to suppress 
our laughter as we head back over the Bay Bridge into the cold San 
Francisco night. To this day, they may still believe that they've had 
a brush with undercover agents from the government. Less than 
two years later, Jan would say goodbye to punk rock, don the 
suit and tie and enter the world of being a lackey for a law firm 

in the Pacific Northwest, the other two dupes would. move 
onto other things of lesser interest. The accused older man 
would go on to have his photographic work printed in Hit 
List. I'll leave it up to you to decide if that is an organ of 
the government or not. 


Nope, there’s no real point to this story. | just felt 
like telling it. Next time I'll try and write 
something of more weighty substance, or 
maybe I’ll,just tell you another story. Really, 
aren't we all just looking for a story to tell at 
the end of the day anyway? 


Matt Average / PO Box 64666 / Los 
Angeles, CA 90064 USA 
engine98@earthlink.net 


All Photos b Richard or Cath 
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ECUADOR 


By Richard Corbridge 


“The use of travelling is to regulate imagination by reality, and 
instead of thinking how things may be, to see them as they are” - 
Samuel Johnson (1696-1772), American philosopher 


During January 2001, Cath and myself spent just under three 
weeks in Ecuador. Independent 

travelling is something | really enjoy. There is a huge difference 
between travel and vacation. 

Immersing yourself into an entirely different culture, doing things 
you'd never get the opportunity to do otherwise and meeting some 
great people on the way from all around the world who'd you 
never come into contact otherwise. I’m sure others would agree 
with me that it’s a 

character building experience which hugely expands your 
horizons and your general perspective / appreciation towards life 
back home. It can be a hugely rewarding experience, both 
stimulating and empowering. Independent travelling also fits into 
the DIY ethic of doing things according to your own agenda, 
escaping the cumbersome package-deal and making your trip far 
more of an adventure. | also find it one of the few occasions 
where | can really step outside of the routine of every-day life, to 
pause and reflect, and to think about what I’m really doing with my 
life! Below is a brief summary of our trip to Ecuador. To avoid 
boredom, I’ve skipped some of the specifics as it’s not intended to 
be “an account of our holidays”, but | hope it gives you a flavour-of 
what we got up to with some interesting info about the social and 
political situation in the area right now. Unfortunately we didn’t see 
any signs of the hardcore/punk scene in Ecuador since there were 
no record shops, flyers or any other info we could find. I’m sure 
it's out there though. 


7/1 - ve always thought that long-haul flights are pretty weird. In 
such a relatively small time, you can be shunted from one very 
specific culture to an entirely contrasting, almost alien world where 
all familiarity is lost. Flying is a real contrast to travelling via 
surface where change is absorbed far more subtly and gradually. 
Still, | didn’t feel too culture-shocked by arriving in the capital 
Quito, one of the highest cities in the world, high up in the Andes. 
This, despite walking out of the departure gate in the airport to be 
greeting by at least a hundred locals clutching to the high-security 
fencing, gazing at the strange foreigners entering their world, 
walking through the one-way exit policed by several armed guards 
with huge pump-action shotguns. “Welcome to Ecuador” said the 
sign above our heads. We jumped into a taxi and fortunately 
picked our destination well & being dropped off with an internet 
cafE on one corner, with an organic veggi cafE on the other. 
Welcome to “Gringo Land” - a small area of Quito, like a small 
sub-village within the city, populated mostly by travellers and the 
more wealthy inhabitants of the capital! After arranging some 
accommodation, | contacted a friend called Dan who also writes 
for Heartattack, who happened to be in Quito visiting his parents. 
Unfortunately, our stays only overlapped by a day, but he showed 
us around some parts of the city and took us to one of the most 
amazing concrete skateparks I’ve ever seen, complete with full- 
pipe! We wish we brought our skateboards! 


8/1 - Ecuador has such extreme poverty and wealth inequalities. 
Ecuador’s inflation rate recently reached a staggering 200%. This 
is in part due to the International Monetary Fund who demand 
repayments back from Ecuador amounting to more than the 
countries annual expenditure of their health services and other 
public expenditure combined. The US dollar has recently been 
introduced at the national currency, intended to “create stability’, 
yet inflation is still out of control. We were repeatedly warned not 
to venture out on the streets in Quito after dark unless you're in a 
taxi, since muggings and robberies on tourists are so common. All . .«. : 
the banks and even some houses had private security guards, : : sa 
again armed with huge shotguns. We looked around the old city, eee bere nals 
then visited the so-called “Middle Of The Earth” about 40km from _ 
Quito. This is where the line of the Equator cuts through the 
country and is marked by a huge monument, a florescent line 
marking the line of the Equator, several museums and shops, 
neatly packaged inside a “tourist-village”. Ironically, the physical 
line of the Equator happens to be several hundred meters up the 
road, marked by a relatively-unvisited, tiny but far more appealing 
local museum, with exhibitions of Ecuadorian culture like the range 
of indigenous cultures down the years. They even had a shrunken- 
head! They did an experiment to show the line of the Equator by 
pouring water down a plug-hole on one side of a piece of string 
which went down clockwise. Literally one meter away on the other 
side of the string, the water goes down anti-clockwise. On the line 
itself, the water goes down vertically! 


9/1 - We both like mountain biking. Today was to be the most 
incredible down-hill ride we’ve ever done which we’re unlikely to 
better! Arranged the previous day through a local tour agency, we 
did a 65km downhill from Quito down through a cloud-forest to 
Mindo. It was virtually all downhill and all on off-road dirt tracks & 
really fantastic! The scenery was amazing, passing down through 
the mountain passes and into the tropical rainforest. We even saw 
flocks of parrots flying around! We were supported and followed 
down by a 4x4 jeep from the agency who fed us loads of food and 
we had good full-suspension bikes. We ended up flying down, 
completing it in record time and getting caked in mud. Loads of 
adrenaline and lots of fun. 


10/1 - Headed from Quito to Banos, a really chilled out town with a 
very different, almost continental feel about the place about 4 : i 
hours south of Quito. Lots of cool veggi cafes, natural outdoor hot Demonstration for political prisoners 
springs, adjacent to a huge waterfall, surrounded by mountains | = cn Oy Padiement 
and towered by the huge volcano, Tungrahuna. We were glad to 
get out of Quito really, having felt pretty edgy while being there. 
We later discovered that Banos had been entirely closed for a year 
due to huge eruptions from the volcano, only re-opening 
September 2000 after locals returned (despite the police and army 
shutdown of the area resulting in a violent confrontation between 
the two sides). While we were in Banos, the volcano alert was 
increased after again becoming unstable. We even got covered in 
ash that was raining down from the volcano. 


11/1 - Hired a couple of mountain bikes and headed down the 
valley to Rio Verde 20km away. We passed through some 
incredibly spectacular scenery, biking though a winding mountain 
track with near-vertical mountain walls on either side and several 
enormous waterfalls flowing down the sides. I’ve been to the 
highest waterfall in Britain but that was tiny in comparison! The 
final waterfall had a small whirlpool in the pool at the bottom, 
bridged by a very precarious rope-bridge which swayed about over 
the cleft in the valley. It was interesting to hear that the beauty-spot 


‘ 


is destined to disappear in the near future, with the 
development of a proposed hydroelectric project up- 
stream! Also about the bus that went over the cliff a 
couple of months earlier on the route we'd just biked, 
so we decide to cycle back to Banos instead of 
catching the bus! 


12/1-14/1 Through a local travel agency that was 
recommended, we decided to attempt the climb up 
Cotopaxi, the world’s highest active volcano, about 2 
hours from Banos. We had a guide and were driven 

— — _. to the national park by 4x4. The area itself is often 
Cotopaxi Volcano referred to as “the avenue of the volcanoes” since 
there are so many in the area. We climbed to about 
3500m high, a plateau with the remains of huge 
volcanic lava flows that had once swept though the 
landscape. It was like walking on the moon! The first 
day, we had to acclimatise at the base camp, since it 
would be the altitude which would prevent us from 
making the climb, not our fitness. There we saw 
several eagles, wild horses, lamas, and a solitude 
I've rarely witnessed. We slept in tents that night 
which proved to be one of the most memorable 
moments I’ve witnessed, a memory that | think I'll 
always carry with me. | sat outside our tent in the 
moonlight, looking downwards from our plateau onto 
Richard at 5500+ metres the still valleys, mountains and volcanoes below us 

that stretched off into the night. On the horizon, 

lightening regularly lit up the sky, flashing across the 
spectrum in front of us, without the sound of thunder 
since the lightening was so distant. Nearer was the 
towering and very ominous Cotapaxi volcano, it’s 
snow-cap lit up by the moonlight. The sky above 
Cotapaxi, with no light pollution, was fantastically 
clear, countless stars twinkling next to the mist of the 
Milky Way swaying above our heads, almost in 
reach. Ahh! 


The next day, after more hiking around the plateau 
The surrounding volcanic landscape while trying to acclimatise, we headed up to the final 
refuge in a 4x4, taking us to 4800m. There we hooked up with a couple of Germans and their guide from 
the same agency who we were going to attempt the climb with. During the daytime, the glacier on the 
volcano becomes too dangerous to climb as the sunshine warms up the ice. Therefore, we needed to get 
some early sleep then set off at midnight and climb through the night to see the sunrise in the morning from 
the top. Both me and Cath had never used proper climbing equipment before, so we had to do a trial run of 
using the crampons, ice axes, snow boots and ropes. We also got our instruction on what to do if we fell 
down one of the several crevasses we had to cross! Like budding, intrepid explorers, we set off in the 
middle of the night, and very slowly began our assent. The crevasses turned out to be more scary than | 
imagined. Not only were they fairly well concealed, there were no bridges over them & we had to jump 
them! This was made even worse by the huge clumpy snow boots we were wearing. At around 5200m, 
Cath got pretty bad altitude sickness, almost fainted and almost had frostbite! After some quick decisions, 
one of our guides took her quickly back down to the refuge with one of the German’s who was also 
suffering. | continued on with the remaining guide and German guy, although the terrain got even more 
Steep and dangerous. At about 5700m high, several hours later, my energy was pretty much zapped and | 
also started getting headaches and stomach pains from the.altitude. | asked the guide how near we were, 
and even though it was only about 200m in altitude from the top, it was still another 2 hours walk! Inevitably, 
we had to turn back to the refuge, but caught the sunrise looking down on the valley which was absolutely 
breathtaking! Later that morning we descend back down from the refuge and eventually returned back to 
Banos for some much needed rest! 

15/1 Not being content with our Cotapaxi adventure, with decided to try and make it to Quilotoa & a 
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beautiful emerald lake in a volcanic crater located in quite a remote part of the Andean highlands fi then 
back to Banos, in one day. What we didn’t realise was that it turned out to be 5 hour ride each way. We 
caught a bus from Banos to Latacunga, then another local bus to Quilotoa. The 2nd ride was just so 
incredible! The old bus wound its way through the mountains and passes on a single track dirt road, with 
hairpin bends and huge drops down the side. This area has only really opened to travellers in the last few 
years - the bus itself was packed full of local indigenous people, virtually all in the traditional local dress. 
Most of the women wore such colourful, bright clothes, many gold-coloured chains around their necks and 
brown slightly pointing rimmed hats, often with babies or small children slung across their back in cloth nap- 
sacks. Eventually we arrived and the crater was absolutely stunning! A mesmerising strong, deep emerald 
coloured lake. It was so peaceful up there. | also bought a couple of the locally produced famous brightly 
coloured paintings depicting some of the legends, landscape and culture of the region. This area was so 
incredibly poor! Our immediate problem was that the bus we got from Latacunga around midday was 
actually the last bus there and didn’t return back until 3:30am! Thinking we might be stuck, we persuaded 
the driver to turn back and give us a ride Latacunga. Thinking we’d done well with our limited Spanish, we 
didn’t realise that the driver only wanted to go as far as the next local village & where we were promptly 
dumped in a dusty shackle town complete with crazed loose dogs and wild pigs running down the street! 
The driver claimed there would be a bus on the joining road further up the hill, so we headed up the road 
hoping we’d find a bus. After about an hour walking up through a mountain track, with no other traffic on the 
road and dusk rapidly closing in, we started to think the worst & our sleeping bags were back in Banos, 
there were to phones to call a taxi and we were in one of the most isolated spots in Ecuador with no 
accommodation in the area! To make 
things even worse, several wild looking 
stray dogs were running around, forcing 
us to pick up a few rocks just in case they 
attacked! Thankfully, we were saved by a 
big truck heading to Latacunga, we 
hitched a ride in the pickup next to some 
timber logs and piles of bananas! Later 
we finally managed to get back to Banos 
at night, another taxi and 2 buses later! 


16/1 Attempted to head to the big weekly 
market in Riobamba selling loads of local 
crafts. But the road between Banos and 
Riobamba had been totally washed away 
due to landslides caused by the eruption 
of Tungrahuna the previous year. Instead, 
we did some hiking around the local 
mountains seeing more spectacular 
isolated waterfalls, more parrots, etc. and 
later relaxed in the outdoor hot springs. 


17/1-25/1 We decided to go to the 
Amazon jungle for the final part of our trip. 
We arranged a trip through an agency 
which would take us back to Quito then 
overnight to Lago Agrio in the far-north 
near the Columbian border. This took us 
about. 16 hours in all and we hooked up 
with the rest of our group on the way fi 
forming a group of 7, others from Ireland, 
Sweden and Belgium. | must admit that | 
was a bit concerned about going to Lago 
Agrio and passing though the two “last- 
frontier” military check-points during the 
night where we were ordered off the bus 
by the army and searched. Before we 
departed | read that the entire border area 
of Ecuador with Columbia had been 
designated a class:| “no-go area” by the 
British Foreign Office due to the civil war 
being presently waged in Columbia. I’m 
totally fascinated by Columbia fi the social 
and political situation there right now is Local Artist and family at Quilotoa 
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Cath cruising the Andes on the back of a truck 
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unbelievable: a US-sponsored counter-insurgency 
campaign cloaked by a so-called “war against drugs”, 
a convenient ClIA-manufactured masquerade to 
intervene in the historically bloody conflict within the 
region. A few days earlier, a bus crossing the border 
was ambushed by paramilitaries: 12 people were 
shot dead. Also, Guerrillas regularly cross the border 
into Ecuador to kidnap individuals & especially 
Americans and Israeli’s & not much comfort since 
most people thought we were Americans anyway! 
Just to make things worse, there was a big hostage 
“crisis” happening at the time nearby, involving some 
Europeans who'd been taken hostage. It turned out 
that we were heading to a region sandwiched 
between where the hostages were being kept and 
Columbia itselfO From Lago Agrio, it was another 3 
hours by bus to the edge the Cuyabeno nature 
reserve. | was rather gob smacked by this area for 
‘another reason: oil. I'd read before about oil 
companies buying up the rights to extract oil in the 
area and the countless human rights abuses carried 
out on the local indigenous people. Western oil 
companies have bought up the “rights” from corrupt 
politicians to run huge oil pipelines throughout the 
region and were protected by ex-military private 
security teams. This was regardless of who already 
lived on the land, which was cleared to build refining 
plants, roads and airports. The sensitive 
environmental balance was also heavily affected with 
the arrival of the oil companies. Rivers were heavily 
polluted with many fish being nearly wiped out further 
down-stream. Perhaps some little conciliation was 
the creation of a protected nature reserve which 
limits the ability of Western Multinationals to exploit 
the area, although the wider region surrounding the 
nature reserve continues to be exploited by Western 
oil companies like BP, Texaco and Shell. Virtually all 
the other traffic on the track to the Cuyabeno Nature 
Reserve were oil tankers, criss-crossed by a network 
of oil pipelines, several refinery plants, drilling rigs 
and airfields. Heading downriver in our small narrow 
boat, we saw such an array of wildlife. Monkeys, 
herrings, kingfishers, toucans, macaws, vultures, 
woodpeckers, yet more parrots, etc. In the boat, we 
passed by several small traditional indigenous 
communities who live and mostly survive from the 
jungle. It was incredible to see. We stayed with a 
indigenous family in a small community with straw 
roofed huts without walls, only timber supports. We 
had quite comfortable beds inside mosquito nets, 
which thankfully kept the insects out! We had two 
incredibly knowledgeable guides, both of whom were 
born and have lived in the jungle. We took several 
trips into the jungle during our stay and were showed 
the local animals, insects, birds, medical ailments 
and cures, tools, implements, poisons and food that 
could be used from the jungle. What an incredible 


wealth of raw consumables there were, providing you know where to look. On our second day in the jungle, 
we caught some piranha as the rivers were full of them (Cath refused - we did put them back, but it still 
raised some ethical questions!). The local guide was catching fish with her long hair with bait tied on the 
end! At dusk, we also spotted many caiman on the river bank, shining torches to catch the reflection of their 
glaring red eyes. On the third day in the jungle we went swimming (first checking to see if we had any cuts 
or other blood to ensure the piranha didn’t bite us!). We also baked some bread from start to finish, from 
digging up yucca roots which form part of the locals staple diet, washing, cleaning, drying and baking the 
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bread. We also spotted lots of insects such as large ants, which bit and poisoned you (together with their 
huge nest!), tarantula, scorpion spiders, snakes, lizards, rats, etc. & all in our camp site area! | think this 
made us all a little uncomfortable in our sleep that night! Apart from the torrential downpours of rain and all 
the mud in the jungle, we had an incredible time, spent with the local tribal people who lived a very special 
lifestyle & one which | sincerely hope continues on despite the danger of being lost with the encroachment 
of the “outside world” coupled with the pressures to conform, and the increasing tendency for indigenous 
people to move to the towns or cities. It is certainly something very special, which | feel very privileged to 
have witnessed. However, there is certainly a very fine line within “eco-tourism”. There’s a strong argument 
about the negative impact we had ourselves just by being there as “observers”, particularly through our 
interaction with the local tribes. Even there, locals are increasingly sporting Western clothes over traditional 
native dress. 


Our trip back to Quito was a interesting. It was supposed to be 12 hours overnight from Lagio Agrio to - 
Quito, but unfortunately for us, there was another landslide on the mountain road ahead and we were 
delayed another 12 hours, stuck at the roadside in the middle of nowhere with no extra food or water! Well, 
there was food on offer & tiny bony fried fish for $1 served by locals cashing in on the unfortunate 
disposition of the stuck busses and people. “No thank you!” Eventually we got back to Quito after thinking 
we might miss our plane back home, said our goodbyes to the rest of the group and flew home. i wish we 
had more time, since there was so much to do in Ecuador and the country has so much character and 
charm. | want to return back to South America ASAP! 


Wood carvings National economic depravation has had a particular impact on children 


It seems these days that local councils are providing skateparks for the nations youth, probably due, whether c % 
we like it or not, to the popularity of rollerblading. The fact is when the bubble bursts and “extreme sports” are + : 
no longer fashionable it is unlikely that many will stay open and all we will be left with is a handful of parks. | 
Once again we will have to create our own entertainment. That's one of the reasons why I’ve decided to 
reprint this article from an old issue of Skateboard! Magazine. It’s also for anyone who doesn’t live near any 
good skate spots or for those who just want to have fun, and anyway, when was the last time anyone saw a 
decent launch ramp? D.LY. or die! Enjoy! (A.G.) 


A skilled scrounger in an urban setting should be able to lay hands on everything necessary to put this 
together. However, it’s worth shelling out for ring annular nails (the sort with ridges to grip the wood) and 
decent glue. If you don’t make it too big the rest of the materials can come off a skip. Check out building 
sites, shop refurbishments and when they're packing up exhibitions for some good plywood. The basic 
structure of most wooden ramps is the transition formers. These are the sheets of ply that form the 
sidewalls of the structure and both support and control the curvature of the ramp transition. 
Because you can fairly easily create the right smooth curves on a sheet of ply it has to be the 
easiest bit to construct. 


SIZE 
The size of your ramp is dictated therefore to some degree by the biggest bits 
of ply you can scrounge. The rule of thumb for a jump ramp is to make it 
about twice as long as it is high, thereby providing a progressive lift as 
you launch up it. 


TRANSITION FORMERS 
The ply should be at least 11mm thick (like a deck). Mark one piece out on the ground making the 
curve start slowly from a point, so as not to give a jolt as you mount the ramp. The wall 
riding ramp should be a *- circle drawn with a pencil and string compass but the 
jump ramp can be drawn by getting a buddy to carefully hold a bendy bit 
of wood in a smooth curve. i 
TRANSITION SUPPORTS 

Cut the first out with a jigsaw and use it as a template to mark 
up the other. You'll now need slid timbers to act as transition 
supports. They need to be about 80x50mm (2x3”) thick for a 
small ramp, 100x50mm (2x4”) for something more than one 
sheet of ply wide (1,250mm/4’). For a very little jump ramp you 
can just glue and nail or screw the timbers, having cut them to 


S— 1,5 {1S} 
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exactly the same length, between the formers and flush with the curved 

surface. The widest (and strongest) edge of the timbers should be at right angles to the skating 

surface. If the thing is larger you can cut them all a touch bigger than you need and then saw 

notches in the curved edge of the : 

ply to receive the timbers. It’s worth having a few skinny bits of ply to pack out the slots in case 
you cut them too deep or wide. 


FRAME BRACING 
You can use almost any bit of timber that’s large enough for the frame at the back. Cut the 
pieces to size and when you're sure it fits, slop a lot of glue in the joints and stick it all 
together. Before the glue sets measure the distance diagonally from corner to corner with 
a bit of string or tape to make sure they are identical, this will ensure that the back of the 
frame is square. Give it a bit of a welly to make it straight and then nail on the 
crosspiece, which can be any old bit of plank. Floor boards are fine, for example. 


SURFACE 

Now all you need is a skating surface. 9mm ply is OK for a small ramp. 
Basically it's down to what you have, and the thickness is only limited to 
your ability to bend it to fit. It's a good idea to glue and screw (or ring 
annular nail) the whole surface except a small section at the bottom. 
This separate section should have a tapered edge so as to blend 
with the ground and it's worth just screwing this so you can 
replace this when it gets trashed. Make the join ona transition 
support timber so it doesn’t flap around. Finnish the nails off 
with a nail punch or at least give them a hard wallop so 
they are a bit below the surface and out of harms way. 

It’s no big deal if the ply hangs over the sides. 


PLATFORM 
The platform of the jump ramp, if you decide to have one, should be 
a fat bit of timber or a thick sheet of ply. NB: The back edge of the wall-riding 
ramp is undercut so the top edge of the ply makes good contact with the wall. Show the 
transition former ply to the wall you have in mind to ride to see if they fit. Cut a great notch out for the 
kerb if necessary. The timbers across the bottom should be something like floor boards so you can load 
them up with sandbags or rocks to hold it down. 


THINK 

Don't just follow these instructions slavishly because, for obvious reasons, there are no exact 
dimensions. See what timbers you can scrump. Stick them against a wall and think about how you can 
adapt the design to fit your unique circumstances. Hit them with your brain until they fit. 


TIPS 

To get all the support timbers the same length, cut one of them and use it as a template to saw the 
others. Check measurements again before you session the power saw. “Measure twice - cut once’ is the 
rule. If in doubt show the piece up to where it has to go. Don't be a dork and make it too big, if you have 
to cart it around. If the wall ramps are big don’t move them too much as this is what trashes them. Don't 
expect it to last forever. Be content with something sketchy but simple, and keep looking for timber for 
the next one. 

Words: Vernon Mutie and Skane Plans: Vernon Mutie and Squeeze 
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“I’m not a tourist, | live here...” 
(Active Minds) 


INTERVIEW ONE: 

R2B - Introduce yourselves: 
S - I’m Set.. 

R - I'm Rachel Welford from Festival of Youth 
Arts 
B - I'm Becky Skinner, a DIY collective member 
First question - Origins, like how did it all come 
about : 

B - The DIY collective came out of, basically we 

needed to form a group to get the grants for the 
building, but we also wanted to carry on what 
the festival of youth arts were doing, so it’s 
. grown out of that but we still.. 

R - festival of youth arts started working with 
s young bands, they came to us and said right 
hat are you doing for music, what do you want 
oO do so we started working with the bands 
doing what they wanted to do rather than laying 
on events, for what we thought young people 
wanted basically, they organised a one-off a 
one evening 3 band gig as a start off, gradually 
it grew and more people joined.. 

_ R2B - How long ago did it all start, cos you had 
something on last summer didn’t you ? 

-R - About 2 years ago, stuff started to happen, 
we organised ‘Soundwave’ a year and a half 
ago, summer 99, and that was a big event 
down on the beach, the group of young people 
were together but they weren't called ‘DIY 
Collective’ at that point, after soundwave they 
decided that was really good and they wanted 
to get it going as a regular thing and that’s when 
as Becky said, they started to apply for money. 

It became clear that it helped you apply for 
money if you’re a coherent group, called 
something and with a constitution, a set of rules 
or whatever, operating properly as a group. 
R2B - Is the DIY collective a constituted 
‘organisation ? 


A day trip to Scarborough - how could we go 
| wrong? Some flyers for ‘Soundwave’ landed on. 

F my doormat, something called the ‘DIY Collective’# 
was running a big festival at Scarbrough’s Spa 
“Complex, (usually used for big conferences and¥ 
" stuff), as well as a variety of bands there were™ 
workshops,Street Dancing, Poetry, Beat Boxing 
and more, over 700 people showed up through 
the course of the event - this was quite a 
surprise as this North Sea resort is most known 
or ‘Seaside Danny Wilde’, saucy postcards, lardy 
chips, retirees and conservatism! We had to find: 
~ out what was going on.... 
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B - ...we have a constitution.. 

R - They decided what their aims and objectives were and 
how they were going to run it. 

S - Festival of Youth Arts have got their own office which we 
can go into and use, to get any official stuff done, and 
photocopying and use of their equipment, so we work 
together as we havent got our own space or anything. 

R2B - so how many people are involved in the DIY collective 
B - around 10 or so come regularly, about 5 who do the 
main work and 5 who do other bits and bobs.. 

S - and a lot more people turn up when there’s an event. 

B - like today, everyone’s got totally involved and just done 
it, everyone’s just been great havent they. 

R- Today we’ve got about 25 people on the rota for doing 
things and volunteering, being a helper. 

R2B - is this the first event for the DIY collective or.. 

B - It’s the first big event cos we got nearly 5000 pounds 
for this something like that. 

R2B - that was from millenium awards ? 

B - yeah, from milleniumawards, this is the first (big) thing 
we done with this amount of money but we’ve done other 
things, like fundraising gigs, one called ‘the do’, one 
called... ‘the gig’ - haha! They were to let people know who 
we were, what we were about and what we planned to do 
with the rest of the money we had, like the warehouse and 
it’s about getting people involved too. 

R2B - Seems to me, like most everyone in Scarborough.. 
young people must know about the Warehouse and what's 
coming up, the publicity just seems to be everywhere.. 

S - Everyone knew about this event cos it’s a big thing, a lot 
of bands all told mates etc.. 

R - We have been talking about it at ‘the do’ and the other 
fundraising gigs, we’ve had leaflets and we've talked a little 
bit about it, but | mean, this event, it was supposed to 
happen last summer.. 

B - September 

R - But we had various setbacks, which meant we had to put 
it off a couple of times, so that gave us, sort of extra word of 
mouth time if you know what | mean, it took a while to arrive 
but by the time it did, the word of mouth publicity was really 
strong 

S - originally we tried to have it open air, and possibly a 2 
day festival, but there was nowhere that would give us the 
space in that short amount of 

time ,and by the time it got past september, it’s too cold to 
have an open air thing in Britain! - and this place (spa 
complex) was booked up 4 months in advance. 

R2B - Do you want to explain what the warehouse is all 
about ; 

B - We decided that there was a real lack of support for 
bands to play, the ‘PV’ (Pavillion Vaults) used to be the main 
place where bands used to play and now it’s been turned 
into a more of a tribute bands kinda place, and they don't 
support any kind of er.. ‘not easy listening’ music, our aim 
is to try and find a venue that will put on bands and 
showcase them, the warehouse originally was to be 
somewhere for bands to practice and we want it to be a 
place to perform in the future as well, it’s juststarting out 
with art workshops and practice space - that’s what it’s 
about at the moment 


R2B - Who’s it used by normally..? 

S - It was an empty shop, with a couple of rooms above it, 
it’s not been in use for a few months 

R2B - So have you converted that space yourselves ? 

B - it’s kinda ready anyway isnt it 

R - yeah, we didn’t need to do much to it really, its just an 
empty space . 
B - It’s just getting everything in there, the plan is, we're 
going to have 2 weeks of workshops, we're also going to 
hold our Monday meetings there, and just use the space. 


. We have to lease it for 3 months, because they only do it 


quarterly, we're going to have the workshops at the end of 
march, and showcase it afterwards, every now and then on 
set dates. 

R - and we're going to do a display for Scarborough Fair, 
which is at the end of May, so the idea is that we keep the 
space on and do whatever, we have to use the funding for 
the workshops by the end of March, but afterwards we'll see 
what happens and then we've got a showcase of young 
peoples work happening in there end of May/beginning of 
June. 

R2B - Is it an ongoing space to use, for people to drop in 
and stuff.. 

R - Yeah, it’s going to be open every evening from 4 - 8 and 
Saturday afternoon 12-5 as well, where there'll be stuff 
going on- arts stuff, music stuff, or people can just go chill 
out and have cup of tea or whatever really, a place for young 
people to go. 

R2B - Has it got resources, like internet and.. 
idea also? 

B - it’s got some resources 

R - it’s got resources to do the art workshops, and there'll 
be somebody there, an artist / musician that'll help whoever 
goes there to do whatever it is they wanna do, we've got a 
bit of equipment, or at least access to some computer 
equipment for computer music, or instruments if people 
want to have a bit of a jam or whatever - we havent got a lot 
of hi tech equipment.. 


is that the 


R2b - .. just to get it in my head, is that what the DIY 
collective is doing or is that F.oY.A (your organisation) 

R - The DIY collective is doing it with the support of Festival 
of Youth Arts 

B - They're like, our project supporters.. 

R2B - right, | understand.. we were going to ask you about 
funding as well, it’s not been common in the past really for 
DIY collectives to try and gain funding from other sources 
(millenium awards or whatever) that’s one thing that the 1 
in12 has tried to be independent of.. 

B - With the 1 in 12, we went there and we asked how they 
ran it and things.. we couldn't do that, not everyones got 
time to put all their time into it, we’ve got other things going 
on like part time jobs, college etc They've got a building, 
we couldn't do it like that, we couldn’t raise the money, 
we've organised fundraising events, but getting a hundred 
quid a gig, that would take years to build up to an amount 
we could do anything with, we had to just make it so we 
could get money off someone else, hopefully events like this 
will start raising more money, a bit of a collection, to do 
other things. 

R2B - looking at your flyer you’ve got a large amount of 
sponsorship on there... 

B - They're not actual sponsors, the only sponsor is that one 
(points to) ‘millenium festival,’ the others are just other 
groups we're involved with, it ‘s like.. advertising those cos 
they advertise us, its just letting them know who we are. 

R - We (F.oY.A) come under the umbrella 

of CVS which is a charity, so that’s us, 
Yorkshire Arts fund us, Community 
Education Service fund us and the Lottery 
is F.o.Y.As main funding, so because 
we're involved in supporting DIY collective 
ithen we've to put our logos on there as 
well 

R2B - Are you looking for sources of 
funding in the future ? 

S - Ideally if we could get our own funding 
sources that would be best cos then there 
arent any strings attached.. like, the 

donation box out there (points to hall), it’s free to get in but 
if a lot of people put in a couple of quid we'll have quite a bit 
of funding there, and then we can do whatever we want with 
that but when you get funds from these other places, we 
had to rush some of the Warehouse stuff,because it had to 
be spent by a certain date.. 

B - It's unfortunate that we have to do it that way because it 
would be great to be independent,we feel kinda 
independent apart from the rules of the financial side, | 
mean we do what we want within our group, we don't let 
them say ‘you've got to do this - this kind of art workshop’ 
we make that decision ourselves 

R2B - yeah, that can be the problem sometimes, when 
you've got funding from an organisation you've gotta have a 
certain amount of outputs for example which can constrain 
the type of work that you're doing.. 

B- Yeah 

S- | mean, that did crop up at one stage and |, like argued 
strongly that we didn’t want to be restricted in that way, and 
we said you either give us it for what we want to do, or you 
don't give us it, you know - we're not going to get funds that 
have got so many strings attached that we have to do what 
they want to do rather than what we want to do.. 

R2B - Scarborough - the generation gap: How does it feel , 
Set to come through, the wilderness (haha) when | used to 
come and visit you there was nothing really happening - or 
maybe it was just the way | saw it over a period of years. 
S - We did try putting on gigs in the mid 80’s and we’d get 
20 or so people, and just recently in the last couple of years 
all this has come together and you can put on gigs and get, 
you know up to 100 people, | guess the new generation is 
into a lot more heavier stuff than in the last 10 or 15 years 
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when it was a lot more marginalised ; 
B - That’s why we feel there’s a need for a place for people 
to be, to do things like this 
R2B - cos people were just sitting around being bored or 
something..? 
B - It's like, people sometimes moan about youth being.. 
y'know just doing stupid stuff, - it’s because they’ve got 
nothing to do, we want to provide something, so they’re off 
the streets.. 
R2B - | was impressed today, just getting so many and 
such a mixture of people turning up at an event like this, | 
mean, that's not very common.. say where | live, in Leeds 
you get quite a specific group of people, but here.. - maybe 
cos there’s not a great deal of other stuff happening it 
seems to attract everyone.. 
B - Yeah. 
S - plus, with this event it was advertised a lot and not in a.. 
| know, sometimes the 1 in 12 can get a bit cliquey.. | mean, 
some people involved with the DIY collective have got in 
touch with all the local schools and got permission to give 
out leaflets to the kids as they left school, kids12 years up 
or whatever.. and like, you're getting across to a wider range 
of people right across the board. 
R - We had a leaflet go in every register in every year 11 kid 
in Scarborough, in all the schools.. 
R2B - Wow - full coverage! 
R - Some groups have come from elsewhere 
as well, the street dance performers are a 
youth group that came over from Kirkby 
Moorside and stuff like that so there has been 
a few groups travelling in.. 
R2B - Set was saying before, there’s some 
artwork upstairs by some young people 
involved in the pupil referral unit, are you 
tapping into different organisations as 
well..? 


B - We've always tried to publicise our 
events to all the local youth groups.. 

R - ..not to just keep it within the core group of D.I.Y, we 
wanted to make more contact with other groups, and the 
pupil referral unit, y'know they havent had those sort of 
opportunities before, and they’re kids that quite often 
everybody else is rejecting in a way so we wanted to do 
something positive, a positive showcase of their work, not 
just for the benefit of actually doing it, of course that’s a big 
thing but, then to say ‘look, this is what they did, they’re not 
just sort of hopeless tearaways’ or whatever, same with 
youth clubs, artists went into the youth clubs to ‘help them 
make some of the banners and that gives them more 
ownership of the project, it makes them more likely to come 
if they've been involved, so it’s not just our core, doing this 
thing amongst ourselves and then saying to ‘oh please 
come along ‘.. if they’ve had something to do with it then 
it widens the community sense.. 

S - Also it makes a wider group of people come in, cos 
people have been involved in the arts side are going to 
come and.. ‘ah where's this stuff we’ve been doing for the 
last few weeks’, y’know and they’re going to bring their 
mates, they might not necessarily be into the music and 
other things we've done,but.. it brings in a larger, more 
diverse section of the community. 

R - if they've had a taste of doing something and a reason 
to come along then next time, instead of us going to them, 
they might say ‘can | do that’ or whatever. 

B - or we could get involved in what they’re doing. There 
was a problem of.. people didn’t know what other groups 
were doing, so it’s a good idea to really get everyone 
involved, cos there’s not been aa lot of contact between 
each group.. like, | didn’t even know there was a 
skateboarders group or anything, so | mean if we can get in 


contact with everyone kinda like in a 
‘tree’, then that brings it even stronger 
in Scarborough, and 

you've got something more than just a 
group, you’ve got communication, like 
in a community... 

R - Quite often little bits of a community 
are all out on their own little satellite, 
and they don’t come or don't feel 
welcome we'd hope to go and 

do a project on an estate or wherever 
that then might bring them kids, to just 
integrate people a bit more rather than.. 
R2B - Well, they at least know about it 
and it’s a start isnt it? It comes across 


really well today, that whole community : 


~ thing , no-one is bitching about different 
music style of whatever, its just.. it just 
IS! 

R - The college is involved as well, 
media students have taken it on and 
they're filming and covering it as a 
project as well so.. there’s lots of little 
branches feeding in in a way. 

R2B - It should get a goodwrite up in 
the paper, what’s the Scarborough 
‘local’ paper called? 

All -Evening News! 

B - they did us one before, a big page - 
and they should have something after 
today.. 

R - Hopefully a bit of review as well as 
just a write up 

S - with more visuals, photographs 
would have made a bit more interest | 
think... still, next year! 

R2B - So there’ll be a next year festival 
then, this is ‘Soundwave 2’ and next 
year is ‘Soundwave 3’? 

All - Yeah! 

Thank you ! - is there anything you'd 
like to add.. 

R - we’re open to things from other 
groups from elsewhere, we've been 
talking about possible exchanges with 
different groups, exchanging gigs or 
events or whatever.. 

R2B - Well - we'll print your address 
and if you’ve got e-mail out here in 


Scarborough... 
S - Even the office doesn’t have email. 
B - I’ve got email and _ it’s 


skinny_bec@talk21.com 


D.I.Y Collective: 
Allatt House, 5 West Parade 
Road, Scarborough, 
YO12 5ED. 
The Festival of Youth Arts can 
be reached at (01723 362205) 


Cos we couldnt get everyone together at once on the day, 
and for a little more perspective we caught up with James 


later on - 


down in the hip hop dungeon between 


rehearsals for ‘Diamond D and the Get Fresh Crew”s 


performance.. 


INTERVIEW TWO 


R2B - right, you’re James arent ya, 
and you're involved in ‘Soundwave’ 
festival and the DIY collective, 

J - That's right, yes 

R2B - How did it all come together.. 

J - Part of their (festival of youth arts) 
work was to get young people 
involved, and because | put gigs on 
and that, they gave me a ring and said 
come down to a meeting, they were 
holding meetings every Monday night, 
and we decided that for this 2nd 
festival we want to take it more in our 
own hands so we formed our own 
group - the DIY collective, basically 


we're still part of festival of youth arts 
,but we’re our own er.. ‘for the people 
by the people’ sort of thing! 

R2B - Did you find that quite difficult 
though,establishing your own 
organisation without any previous 
experience of that kind of thing 

J - Not really cos we had so much 
help from festival of youth arts 
anyway, it was like urm..well, do you 
want to do it and we said yeah and it 
was sorted out in a meeting basically, 
just one night - got it all sorted. 

R2B - and they did a lot of that work 
for you then 

J - Yeah, there’s an office as well and 
we just go in, | don’t cos | work but 
other members go in - during the day, 
sort stuff out, legal stuff -things like 
that 

R2B - Do you think.. if you as a 
collective would feel strong enough, if 
it was too much of a compromise to 
go with the funding ties, ie you've 
gotta do certain things, have you had 
that kind of discussion ? 

J - We've had the funding people sort 


of telling us what to do a lot, what 
they want at the festival, what we can 
and can’t do, when we applied for the 
money, they gave us it, then they said 
certain stuff we had to do, and we said 
no, look - we don’t want to , this is our 
festival and we're 

doing it, and this is what you're 
funding, and basically we just made 
them accept that, with a few 
meetings.. 

R2B - Using the system to your own 
ends.. 

J - Yeah, they were quite flexible with 
it , although it seemed like it wasn't 
going to be like that at first, looked like 
they were going to lay down a 
lot of their own rules, and we 
discussed it with them and 
said this is how we're going to 
do it, you know, we had some 
people as well that were 
coming into the collective who 
had been doing stuff like this 
professionally, and they were 
just trying to do it a lot 
differently to how we do it, and 
they ended up storming out as 
well, we're very laid back 
about it really and he was 
more sort of ‘We've gotta do 
this’ and.. 

R2B - Yeah, in all the years 


I've been in and around 
collectives there’s always 
been that.. when you're 


starting out, it takes a while to 

batter it into shape y’know, 
you seem to have , followed that 
through though on your own... 
J - Yeah, the only problem really with 
our funding and that is that it runs out! 
There'll be a time in the future when 
we'll have to find all the money to put 
on events like this ourselves, We've 
raised money ourselves, put on quite 
a few gigs in Scarborough and the 
turnouts been amazing, that’s 
something we've really got ta try and 
work on.. 
R2B - The way | see it is that , | mean 
especially with getting leaflets to 
every kid in every school and all that - 
it’s so widespread that it’s the big 
chance to build something up that’s 
quite solid and quite real so that you 
could still run on without y’know 
having to rely on .. (disturbed by 
boisterous youth running about) the 
youth man, the youth.. - haha! the 
youth are restless! 
J - We decided right at the start, that 
we're going to try and get these 
festivals going every year, and to 
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always be free as well, we're saying 
we're going to build it up and build it 
up each year, and people are saying 
yeah and we can maybe turn it into 
this big sort of glastonburything in the 
end and.. 

R2B - getting established.. 

J - but we said no, we want it to be 
free, this is what it’s about! The scene 
in Scarborough’s really promising at 
the moment, a lot of people are 
supporting it, it’s just getting more 
people down to meetings, they're all 
supporting what we’re doing but they 
don't come to meetings which is 
something else we've gotta try, cos a 
lot of the people in the collective are 
heading off to University etc and 
there'll only be a couple of us left, and 
we're really trying to push to get more 
people in 

R2B - Here there seems to be quite a 
real spread of people , | mean people 
into different things, and such 
different backgrounds and they've 
come together under this kinda 
umbrella, it’s impressive that you’ve 
managed to do that ... are you hoping 
there’s going to be some quite good 
follow up to this ? 

J- Yeah, one of the problems we had 
with this festival, cos we’re just 
starting was - the only type of 
music/bands that were coming down 
were sort of ‘heavy’ bands, and we 
really wanted to be able to do it for 
everybody y’know even stuff that 
we're not into - even some dance 
music, stuff like that.., a lot of people 
won't come just cos its y'know, some 
heavy music and not everyone likes 
that of course, we were trying to get it 
so that there was a wide spectrum - 
we’ve had one acoustic band who’ve 
played today..er.. , that’s something 
that we're aiming for, to get 
everybody, one of the things about the 
group as well is not discriminating, it’s 
for the youth mainly but let anybody 
get involved, we're trying to find a new 
meeting place at the moment cos it’s 
hard to access for disabled people 
where we are, and of course that’s 
against our policy so, that’s something 
else we're trying to find. 

R2B - Tell us about ‘the Warehouse’ 
and what's going to be happening 
there 

J - We decided it’s going to be run in 
an anarchist 


34 


fashion, no-one’s in charge, it’s the 


collective. This caused a_ few 
problems in the case of like if 
someone's coming round.... y’know to 


_ chuck them out and everything, we’ve 


got the funding basically and there’s 
been people going ‘yeah, the 
warehouse, excellent’ , but no-ones 
actually coming to meetings to put 
ideas forward or going to other council 
meetings or finding the place or 
anything 

R2B - Is it because people are used to 
just having things done for them so 
they’re just coming as a consumer 
rather than.. 

J - Yeh, Scarborough is a very 
apathetic place | think 

R2B - that’s the same the world over 
though, people do just expect.. 
because you're just so conditioned 
into entertainment being laid on for 
you, it’s just to get that idea across 
that YOU can actually make it 
happen! 

J - | mean there’s so many bands in 
Scarborough and instead of putting on 
gigs themselves they're coming up to 
me or Set and asking us to do it, and 
we're sort of trying to encourage 
more people to do stuff themselves 
and help themselves, the 
Warehouse’ll be a place for people to 
do art and at the start it’s just going to 
be a room for bands to practice in, to 
hold some art, we're hoping to build it 
up to have acafe and y’know 
everything, loads of things in it.. 

R2B - Yeah, just keeping on building 
on what you've got .. 

J - Yeah, that’s it , you’ve got to start 
at the bottom and.. 

R2B - are you looking for more 
sources of funding to do that , or are 
you trying to be more kind of 
independent as a group 

J - Well we're hoping that if we're 
holding gigs at the place then some 
money from that and also just getting 
bands to pay a little for practicing and 
that , there’s_ plenty of bands in 


Scarborough at the moment, and 
there’s only one practice room and 
that’s only just been set up, | mean 
when we started the warehouse idea 
there wasn’t anywhere to practice, 
bands just had to find.. where they 
could, basically. 

R2B - Is there a noticeable difference 
between now and a few years ago, | 
get the impression there was nothing 
doing really, and then | came to that 
gig where you's were playing and like 
‘where'd all these kids come from?’ 

J - yeh, there was sort of nothing for a 
while and Set and | started putting on 
gigs and they got quite popular, then 
died off a bit, there’s 

only one place now in Scarborough 
that'll put heavy bands on, it’s just 
discrimination against heavy music 
basically, and like, one place banned 
us, said we were satan worshippers! , 
stuff like that!. Haha, yeah, | don’t 
even believe in Jesus let alone Satan, 
but that’s what it’s like in a small 
seaside town.. there’s the one place 
that knows it’s onto a good thing and 
loads of people are coming to the 
gigs, mainly it’s little kids 

at the moment and hopefully when 
they grow up they'll do something 
(positive), one of the things | really like 
about the Scarborough scene is 
there's as many girls as there is boys 
coming to gigs and stuff, that’s 
something positive at the moment, 
and DIY collective is equal girl/boy as 
well. 

R2B - You do workshops and stuff, | 
rung you up last week and you were in 
the middle of one and then you were 
doing this one today, | don’t know if 
you wanna talk about that 

J - Yeah, basically | started.. it was 
C.¥G which is in the 
Northallerton/Thirsk area and | went 
to a festival which was going on there 
which was all workshops of art and... 
beatbox! and | met with Rich - the 
beatbox guy, there was only. me in 
his class, and | couldn't really do 


beatbox that well so | was doing some 
freestyling maan, rapping and that 
while he was doing beatbox, and we 
ended up doing a performance and 
everything, He asked me if | was 
interested in doing workshops for him, 
so we just sort of run classes, get 
anyone to grab the mic and have a 
say, speak out, try some rhymes and 
stuff and try and get a positive 
message across, y'know basically it’s 
just about having fun and.. 

R2B - So you're just taking it out to 
different towns, areas.. 

J - Yeah, places that might not 
normally.. some people don’t even 
have a chance to. hold the mic and 
just shout down it , something just for 
them to.. y'know, and also rapping 
and stuff is something you can.do, just 
in your room on your own and you can 
write down your own rhymes and 
everything, you don’t need like, a big 
group and that, it’s just something 
different to do.. 

R2B - you don’t need to buy loads of 
equipment and guitars.. 

J - Like I'll just walk down the street 
freestyling to myself about stuff | 
make up (laughter) and when I’m at 
work, it drives everyone crazy at work, 
doing stupid noises and _ just 
rapping..haha!, and er, it’s just good 
fun to do, and if you get a few of you 
together.. our target for the DIY 
collective was to create something 
rather than the streetside culture 
thing, street corner culture, that’s a 
posh word, a posh phrase for..sort of 
(Couldnt make this bit out ), but yeah 
that’s what we’re trying to do, get 
people off the streets to do something 
cos there’s nothing in Scarborough at 
all, 

R2B - | mean, it’s a holiday resort for 
old people! 

J - Like, they’ve been promising the 
skate park for ages, but they're 
saying.. the council have said , ah we 
can't build one because we keep 
having to repair the damages for what 
the youths have done and that’s their 
excuse - and they promised us one, 
they got planning permission and 
we're like ‘yeah but if we get one, it 
might actually stop!’ (the damage) - 
and they tried to make skateboarding 
illegal as well in Scarborough, 
because they were causing damages 
and stuff, but what they going to do 
now ? Walk around the streets with 
nothing to do - aimlessly, 

R2B - and break things.. 

J - yeah. The DIY collective formed 
as well, just for something for us to do, 
cos otherwise we were bored out of 
our skulls 

R2B - Is there a skaters.., like not a 
formal group but.. a community? 

J - There’s a lot of skateboarders in 
Scarborough, a hell of a lot really... 
they all hang about in different sort of 


schools, in different gangs.. like, all 
the hip hop guys hang together in the 
skate crew and then there’s like.. all 
the metal kids, all separate and they 
all have arguments and stuff and.. 
(laughter..)but there’s actually a group 
together which has meetings with the 
council, just skateboarders and 
bladers and stuff, to try and get it, (the 
skatepark) and they've even got a 
map of this planning, what they’ve 
done with it all on display, but they still 
havent built the park for that excuse! 
R2B -Throughthe workshops has 
there been young kids coming 
through, rapping and then becoming 
confident to make their own things 
up.. 
J - Yeah, it’s been excellent - | mean 
hopefully they'll have come to do 
some rapping today and then might 
come to a meeting or something, cos 
there’s people here there was like, 
those lads are from way up in the 
estates and they don’t normally get a 
chance to do owt like this or even 
think to come down, they think.. they 
just don’t feel it’s right for ‘em but 
they've really enjoyed it (the 
workshop) and they’re really looking 
forward to performing, and that’s 
something really good. 
R2B - and you get the result at the 
end of the day of like, the workshop 
then you get to - do it! 
J - It s been brilliant.. we played in 
Thirsk , when we did it in Thirsk last 
weekend there was all these little kids 
and they wouldn’t actually dare grab 
hold of the mic and do anything, so | 
just got them in the chorus, | thought 
if | get em all together to do it, they'll 
do a performance live and there was 3 
of these lads and | just said wave your 
hands in the air and shout the chorus 
with us, and they’re sort of behind.. 
and when it came to the performance 
there was like 15 of them , they’d got 
all their mates and that, and they were 
rapping all in the background doing all 
(laughter) it was _ hilarious! 
absolutely brilliant, all these little lads, 
it was really funny, but yeah, they’d 
obviously been brought along and 
they weren't really into it until they 
came and = got involved’ and 
everything, and once they did it, 
something really positive came out of 
it 
R2B - that’s what | could see earlier 
today, you're scared of being laughed 
at by your mates for a while but once 
you’ve.. once you get in there first 
time.. so, you're getting people past 
that first hurdle.. 
J - What we did last time, we made up 
some really stupid lyrics that like, 
everyone thought was funny, so they 
were going to be laughing anyway, 
just laughing at the stupid lyrics, that’s 
why we try and say ‘mushy peas’ a lot! 
(laughter) try and get some rhymes 


1 
| 
! es 
with that in it’s brilliant, stuff like that, 
we'd go round every person - and just 
think: of a linesno matter how stupid, 
we got everyone to empty out their 
pockets, and made a rhyme out of it, 


write it on the blackboard and then got 


em all to do it (laughs) 

J - and it was amazing, some of these 
people - some of the talent that was 
coming out from.. who’d never even 
done it before 

R2B - Cos it’s there isnt it, its just.. to 
be tapped into 

J - yeah, and it’s like - they wouldn't 
have had an opportunity to do it 
before; it feels good to give them that, 
it really does 

R2B - Superb stuff !, anything you'd 
like to add.. 

J - Yeah, | think, there’s a few more 
being set up around North Yorks at 
the moment , the whole of yorks | 
think and er.. they're all getting 
together, all the youth groups - there’s 
us and there’s C.Y.C 

R2B - who's C.Y.C ? 

J-a-similar sort of youth organisation, 
to us - its more like the festival of 
youth arts than DIY collective though, 
each group sends representatives 
to... meetings with councillers in 
Northallerton and everything, just.. 
getting youth heard, erm - getting 
youth to have their say! 

R2B - Becky was saying about 
reaching out to other groups out of 
town.. 

J - yeah, coming together as one to do 
things together like, swap members 
who do workshops and everything, 
and bands go and perform like all over 
the place and,also Yorkshire 
councillers are actually listening to us, 
we're having meetings with them 
telling them what the youth want in the 
country and everything, which is 
pretty amazing, from the way we sort 
of started, when youre 16 you can go 
to work fulltime but you're never.. 
you're not allowed to vote or have a 
say or anything and it’s time, y'know 
this is something where anyone can, 
under 16/under 18 can say what they 
want, y’know if they've got a view they 
can put it across, that’s excellent to 
have that... 

R2B - thank you! 
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ABSURD ATTITUDE - “North” EP 

It's not cheery, remember the chilling 
feeling from listening to early AMEBIX? 
well these Finns are mining that dark 
side too, giving goose bumps to this 
reviewer. “Ultimate Weakness” deals 
with life thrown away through drug 
addiction - ‘it’s just so fucking pathetic’ 
they shout, in ‘Northern Angst’ they 
reach grim central with “Our hearts as 
cold as eternal winter’, fuck the fake 
black metallers - this is the morbid shit, 
and it fucking rules to hear a band doing 
this style well. Tie up the nearest pop- 
punker and stick this in the walkman! 
(SN) . 
(Fight Records, Hikivuorenkatu 17 D 
36, 33710 Tampere, Finland 
www.kolumbus.fi/fight) 


‘ACURSED/FALLOUT split 12” 
Australia’s Fallout first up. Some really 
fast heavy hardcore with some riffing 
that sounds like Hatebreed (I think, I’m 
not an expert in this genre). The lyrics 
are pretty cool, covering religion and 
cults amongst other things. | would say 
musically it’s a mish-mash of fast 
hardcore and mosh metal. It’s definitely 
not crap but it doesn’t float my boat. 
Sweden's Acursed next. The lyrics are 
half in Swedish and half in English. It’s 
fucking heavy, that much is true, and it 
moves along at a fair pace for the most 
part. Imagine some 80’s_thrashy 
hardcore punk being played through 
amplifiers set on metal settings. The 
music is played with a real passion, 
pretty good. Altogether an ok little 
package. (JW) 

Putrid Filth Conspiracy c/o Rodrigo 
Alfaro, Sodraparkgaten, 35 S —-21422 
Malmo, Sweden. 

putridfilth@bigfoot .com 


AGENT ZERO “Frontline Britain” 7” 
Just by looking at the appalling sleeve 
artwork | could tell this was going to be 
bad. | mean if design isn’t your 
strongpoint don’t let yourself loose on 
the D.T.P. please. When | played the 
record my suspicions were confirmed, 
this really is a load of pants. I’m sure 
AGENT ZERO’s hearts are in the right 
places, it’s just that the lyrics, music and 
artwork are all so bad that | can’t really 
work out why anyone thought this 
record would be a good idea. (A.G.) 
Weird Records 


ALBION “1999” 7” 


Two tracks of emo rock in the vein of ~ 


TRIBUTE and KOSJER D are what we 
get here, although ALBION fail to catch 
the feeling and emotion of either band. | 
don't see why ALBION sing in English 
when a glance at the lyric sheet shows 
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The Review Crew: SD= Sheep, LH= xleox, 
SN= Sned, AG= Alex Gunn, JW= Jamie West, 
JK= Jase Kilvo, SW= Steve Watts 


that Czech is their first language and 
that a lot is lost in the translation. 
Basically the emotion is lost which is not 
what you want if you are trying to be an 
“emo” band. (A.G) 
Day After Records 


ARTIMUS PYLE - “Civil Dead” CD 

This is the 12” from last year with 5 
extra songs (maybe the new 7”, maybe 
not). Think 

a more hardcore HIS HERO IS GONE 
or a less_ technical LOGICAL 
NONSENSE. Really powerful heavy 
stuff, but with that Bay Area gloominess 
going on here. Well worth your time. 
Another winner from the excellent 
Prank . (JK) 

(Prank, PO Box 410892, San 
Francisco, CA 94141-0892, USA) 


AMDI PETERSENS ARME 7” 


If you were lucky enough to see these 
crazy punks on their recent U.K. tour 
you won't be let down by this record. 
Amdi and the boys blast out 8 tunes 
heavily influenced by 1981 era D.C. 
hardcore, think S.O.A. or TEEN IDLES. 
The raw production adds to the 
character of this release, which is not so 
much “oldschool” but people playing 
the music they love. Just check some of 
the lyrics to “Skate and die”- “Fuck their 
shit, I’ve got a pair of pants that fit, | still 
skate with a helmet and | listen to Black 
Flag.” Nice! (AG) 

Kick n’ Punch, P.O. box 578, 2200 
Copenhagen. N. Denmark 
kicknpunch@hotmail.com 


AMMENDMENT EIGHTEEN - “All my 
heroes are dead” LP 

Ahh, where shall | begin?? With the “ex- 
members. of XchorusX, _ Insted, 
Outspoken” spiel? What about “the 
rebirth of New Age Records” bit? Or 
what about “furious, hard hitting, classic 
straight Edge hardcore”? | know how 
about “this fucking kicks ass and | love 
it’?? yeah, that'll do..... (LH) 

(New Age Records, PO Box 5213, 
Huntingdon Beach, CA, 92615, USA) 
www.newagerecords.com 


A.V.O. “fuck Positive Hardcore” 7” 
These four Aussies deliver ten tracks of 
pissed off hardcore meets streetpunk 
(including a JERRY’S KIDS cover). This 
is negative to the nth degree. Is this the 
most negative band ever? Do you care? 
Well they certainly don’t. But they 
probably have the longest thanks list 
ever, so they can't be all that bad. 
Anyway this is well worth picking up. 
(A.G) 

Short Fuse 


1. Promo only material will NOT be reviewed, we will only review releases with 
their actual artwork/packaging. Demos are okay — remember to include an 
address. 
2. We have the right not to review anything that we consider contrary to the 
ethos of the magazine. 
3. The reviews are the opinions of individuals, so don’t complain if your release 
gets slated, no-one likes ‘a bad sport. 


AVSKUM - “In the Spirit of Mass 
Destruction” LP 

Prank records rule for putting their stuff 
on the internet for free, | downloaded 
the whole LP at college, AVSKUM are 
anothe old Scandinavian band back on 
form, this time there’s a_ bigger 
MOTORHEAD influence than in 
previous releases as well as their ‘Born 
to Die in the Gutter’ era DISCHARGE 
style, it sounds as heavy and powerful 
as fuck - AVSKUM are truly masters of 
their craft, and great for the walkman 
when you're feeling mean. (SN) 

(Prank, P.O Box 410892, San . 
Francisco, CA, 94141-0892, USA. - 
downloads at www.mordam.com) 


AWAKEN - demo CD 

This could be trapped in life’s little 
hyperactive brother. These guys hail 
from the same land (of the frogs), but 
they go for the throat in a way TIL never 
managed. A lot more upbeat and 
moshy, this is the perfect soundtrack to 
pick some change in your bedroom. Evil 
vocals, down tuned guitars and some 
killer beatdowns means I’m bloody glad 
| managed to get hold of this. | don’t 
think you can get this anymore, but they 
have a new CD out now (which | don’t 
have yet so |’m reviewing this instead). 
They should be hitting these shores in 
june sometime so keep an eye out for 
them! (SD) 

Jucore13@aol.com 
www.wilrecords.com/awaken 


BASTARD NOISE - “Selected 
Pathways to Undisclosed Planets: 
Live” CD 

An hour of excerpts from BN 
performances 1996 to 2000, taking you 
out to the stratosphere with ‘Ode to the 
Futurists’ parts 1 to 3, the 20 minute 
opener ‘Balla / Carra’ has _ trippy 
acidhouse repetition machinery with the 
TV on in the background, pt 2 has 
breathing sounds, pt 3 has morse code 
and random electronics reminding me 
of Uk’s JAZZFINGER. ‘Tank Birth 
Delivery’ is some harsh machinery - 
recorded at Al’s bar, I’m imagining Al 
polishing glasses to this! Concludes 
with ‘Electrode Puddle’ (Soundcheck) 
which is the present day line-up of 
Wood / Weise - a short blast of pure 
knob twiddling noise ending with solid 
feedback. I’m no self proclaimed expert 
- noise is noise and it can take you 
where you want to go if you let it, like all 
art the beauty is in the eye (or ear) of 
the beholder, and this is truly beautiful. 
(SN) 

(Manufracture, 5410 Bergen Op Zoom, 
Nanaimo BC, V9T 2M2, Canada. - 
www.noiseweb.com/manufracture) 


BATHTUB SHITTER - “Fertilizer” EP 

- Best band name in years, and what 
lyrics! - they’re obsessed with shit oh 
hang on - there’s one about piss and 
cum called ‘Everybody Has the Wet’ - 
could only come from Japan! after 
wading through the shit there are 
messages herein, ‘Shit and Peace’ and 
‘Bathtub Shitter’ are ecological 
statements, ‘Brown Love’ is a heart felt 
love song. Music is fast/slow grind with 
crazy low / high vocals with the 
exception of ‘Fertilizer’ a mantra like 
instumental(reminding me of trying to 
force a big one out) that finishes the ep 
off, remarkable! (SN) 

(TVG Records, PF 1219, 14963 
Ludwigsfelde, Germany) 


BRUCE BANNER “I love fucked up 
noise” 7” 

Wow, a label called Bent Edge records! 
Is that gay edge, or anti sXe? Either 
way that’s pretty cool. The layout is very 
crust, but | hear that’s the next big thing, 
so... I’m presuming that BB is a 
reference to the hulk. Also cool. The 
lyrics are funny, no explanations. See 
what you make of this: “I killed your dog 
last night, | burned your house down, | 
smashed your car and told your boss 
you fucks his wife. | drank all your 
booze and sold your old guitars. | took a 
shit in your shoes and threw your 
records away. Screaming for your life, 
fucking with your wife.” Oh yeah, | 
guess | should mention the music too. 
Kinda fast thrashy crusty stuff. Not bad, 
but nothing new. Maybe it’s a lot more 
fun live. (SD) 

BENT EDGE RECORDS/SOUNDS OF 
BETRAYAL hittp://listen.to/brucebanner 


CARNATED - “What makes the engine 
run” CD 

I've been looking forward to this since | 
first heard them on vinyl, and especially 
since | saw them on tour in September, 
and it’s well worth the wait. Scandinavia 
has produced some of my favourite 
hardcore bands, and carnated are right 
up there with the best of them. 
Carnated have a mix of styles and 
influences, but are predominantly a 
medium paced hc punk outfit. What 
makes them special in the driving, 
rocking rhythm behind the music and 
the overall tightness of the band. It’s 
early days but | expect this will be one 
of my favourite releases of the year, 
truly awesome. Oh yeah, and the lyrics 
are cool as well, very positive! (JW) 
Positive Outlook, 14 Huntly Grove, 
Peterborough, PE1 4DJ, UK 

www. positiveoutlook.freeserve.co.uk 


CHARM “Hito” 7” 

Yet another intense release from 
Coalition records that you really 
shouldn't miss. It's got all the right 
ingredients, Japanese thrash, one 
sided, screened, colour vinyl and the 
usual Coalition good looks. CHARM 
really do the business here with some 
crazy guitar playing and relentless 
pace, which, coupled with the raw as 
hell production mean this is one of the 
best things that Coalition have released 
so far. (A.G) 

Coalition Records: Hugo de 
Grootstraat 25, 2518 EB Den Haag, 
The Netherlands. 


CRASH s/t 7” 

Someone said this has members of JR 
Ewing & Kids Like Us. I’ve no idea what 
KLU sounded like, but this is a definite 
change of style from the rock JR Ewing 
churn out. Its indie emo pop stuff. But its 
very very very good! Maybe not so 
poppy. But its pretty happy music, not 
ultra depressive. Only 2 songs which 
sux cos | want more! | don’t know who 
to make comparisons to, and |’m sure 
someone who knows more than me will 
be able to make plenty. These guys are 
hitting these shores during the first half 
of april so look out for them!! (SD) 
SOUND FICTION: 
www.geocities.com/soundfiction 


CHRIS DODGE/ DAVE WITTE - “East- 
West Blast Test” CD 

Cool concept. Dave Witte (power 
violence drumming legend) put down 
the drum tracks & sent them to Chris 
Dodge (ex-Spazz, Ancient Chinese 
Secret & No Use For A Name). Chris 
added the rest. The results are great & 
really interesting. The songs are varied 
mostly in a thrash vein meets MELT 
BANANA. If you’re just expecting 
SPAZZ or HELLNATION then you're 
gonna be suprised for this is no ordinary 
power violence release. Excellent stuff. 
(JK) 

(Slap-A-Ham, PO Box 420843, San 
Francisco, CA94142-0843, USA) 


CREATION IS CRUCIFIXION - “In 
Silico” CD 

This is the reissued remastered 
European edition. Personally | prefered 
the artwork on the original but this still 
looks mighty fine, and sounds mighty 
fine, too. CIC are in the same vein as 
CANVAS & UNRUH, a downtuned 
fucked up metal hardcore hybrid, with 
crazy samples & noise tracks. Fans of 
COALESCE/ DILLINGER E.P. would 
probably love this, too. My fav band of 
the genre. (JK) 
(Scorched Earth Policy, 
Augartenstrasse 15, 68165 Mannheim, 
Germany) 


CRIMINAL CLASS - “Blood On The 
Streets” CD 

Coventrys Criminal Class were one of 
the most underrated bands of the early 
80s Oi bands. This great discography 
compiles their 7”, “Strength Through Oi” 
songs & 2 demos. 14 tracks in all 
although a few are repeated giving 9 
different songs. Slow powerful Oi like 
THE LAST RESORT. A welcome 
addition to the Captain Oi catalogue. 
Great stuff. (JK) 

(Captain Oi, c/o PO Box 501, High 
Wycombe, Bucks, HP10 8QA) 


D.D.1./ STALKER split 12” 
| had seen D.D.I. play in Leeds a couple 


- of years ago and had been impressed 


with their unique brand of fast and 
thrashy hardcore. With this release they 
team up with STALKER from Germany 
who have a sound somewhere in 
between VOORHEES and SPAZZ. The 
thing that impresses me most about this 
record is the thought that has gone into 
the presentation of the whole package. 
It comes in a gatefold sleeve, but 
instead of the generic black and white 
that is synonymous with this style of h/c, 


wheal sakes Hie engine Han 


eras. .... 
revolve & noone is scared 


Si 


AGM Se 


eee 


they have used a strong S&M image for 
the front cover, whilst the inside is 
based on a typical holiday postcard. 
Even the STALKER lyric sheet takes 
the form of a comic book story that is 
really well drawn. It is really nice to see 
some thought provoking, creative 
artwork instead of the usual dead 
bodies and riot police. (AG) 

Maximum Voice: MVP — Postfach 26, 
04251 Liepzig, Germoney 

Thought Crime: Jens Walter, 
Petersburgerstr. 68, 10249 Berlin, 
Germoney. 


DEBT - “The pain of constant living” CD 
From what | can make out this is from 
Ireland, but don’t shoot me if I’m wrong! 
The font on the whole cd is a nice 
looking handwritten one, but it’s a pain 
to read. But it does make the artwork 
look nice. The cd starts with a nice intro, 
building up the melody and the 
heaviness at the same time. It builds it 
up at a vary nice pace, then goes all 
crazy on the second track. It speeds up 
x 10 and goes all grindy/power 
violence. The sudden change took me 
back, but I’m getting used to it. The cd 
continues in a fast/medium/fast/slow etc 
etc pace all the way to the end and 
manages to keep my interest until it 
finishes. | just check the packaging 
again and they are from Ireland. So how 
come they haven't been and played 
here yet? | wanna see these guys. 
Someone bring them over. (SD) 
CONTROL RECORDS 
www.thumped.com/rejected 


DOWNRIGHT 7” 
There seems to be a lot more bands 
playing fast eighties influenced 


hardcore these days, and it makes a 
welcome change, because a couple of 
years ago “oldschool” just meant 88 
style youthcrew. DOWNRIGHT is a 
band that isn’t afraid to play no frills 
pissed off hardcore that doesn’t forget 
it's punk roots. Musically the closest 
comparison would be bands like TOTAL 
FURY but DOWNRIGHT definitely have 
that unique Italian sound (probably due 
to the vocals, which take a bit of getting 
used to and sound like they were 
recorded in a cupboard) which gives a 
raw edge to this release. (AG) 

Asylum: Simone Trabucchi via Marconi 
44, 29010 Vernasca (PC) Italy 

Ratz Autoproduzion: Marco Borgatti via 
S.Terenziano 27 16040 Leivi (GE) Italy 


ENDSTAND s/t 7” picture disc 
Endstand continue to blow me away. | 
really like their last full length, and | 
think this is a really good progression 
from that, rockin’ hook laden he punk 
songs. If you haven’t heard Endstand | 
guess they sound like a more rock n’ roll 
version of Outlast, or a more punk 
version of Sick of it All with a lot more 
energy. This is one of my favourite 7’s, 
but it’s limited edition so snap it up 
pretty darn quick! (JW) ats 
Combat Rock Industry, PO BOX 139, 
00131 Helsinki, Finland 
www.combatrockindustry.com 


EPELEPTIC TERROR ATTACK - 
“We're not to blame” LP 

Whoa! This fucking rocks! Loud, fast, 
skate thrash with plenty of crude 


drawings of skateboards, skulls and X’s 
all over the place... The sludgy bass, 
machine gun drums, and bratty vocals 
combined with plenty of messy 
singalongs, fast guitar melodies and a 
creative use of swear words it takes me 
back to the good old days of slappy 
grinding every curb in sight on my 
Santa Cruz Jeff Kendall with its 
Gullwing Pro Ill trucks and Bam-Bam 
wheels. | could re-feel the ollie hole in 
the side of my Airwalk Vics, and the 
build up of dirt on my Vision Street Wear 
shorts as | played this played record 
over and over again. What surprised 
me most though. was that these guys 
are from Swedens “so-called-hardcore- 
capital” Umea, yet they have managed 
to keep their music fast, simple and 
honest, possibly in reaction to the 
somewhat more, ahem, “progressive” 
hardcore acts from that area. Who 
knows? Who cares? This record is a 
must for anyone with the urge to 
frontside grinds on anything they can. 
(LH) 

(Putrid Filth Conspiracy, c/o Rodrigo 
Alfaro, Sodraparkgatan 35, S - 214 22 
Malmo, Sweden) 


EYEHATEGOD - “Confederacy Of 
Ruined Lives” LP 

Its been a long 4 year wait & several 
split ups later EHG are back with more 
drug crazed, stoner hate fuelled sludgy 
hardcore. Sure in places its slow but 
this ain't stoner rock. A massive 
influence on bands like CAVITY & 
BONGZILLA. Yet another amazing 
release by these Louisiana legends. 
(JK) 

(Pessimisser, PO Box 1070 Hermosa 
Beach, CA 90254, USA) 


FAIR FUCK - 7” 

Hell yes! Another gem for those of you 
who love the energetic, fast, sounds of 
Scandinavian hardcore. Parts of this 
remind me of the mighty Outlast, but 
there is enough of a difference in style 
to allow it to stand on its own. | love the 
samples, | love the ironic wit of the 
lyrics, | love the fact that the layout is 
low budget black and white but looks as 
good as any fancy full colour record. 
These Norwiegen fellas sure know how 
to rock. Buy it. (LH) 

(Kick n’ Punch, PO Box 578, 2200 
Copenhagen, Denmark) 


FISHTAKE - “Private Foul and Surface 
Water’ CD 

The Cardiff kids have really come up 
trumps with this one. An MCD that 
jumps between post-hardcore, pop- 
punk and straight rock, but always 
coming across as competent and 
smooth, this is the release that finally 
does their live set justice. The vocals 
sometimes don’t sound as powerful as 
I'd like, but for the most part they're 
good, and they don’t sound American! | 
was into the band-name meaning (“an 
indictment of modern _ industrial 
processes...”), and the straight-ahead 
production complements the sound, but 
the inlay was a bit naff for a “proper” 
release. (SW) 

The 23:59 Label - 32 Splott Road, 
Cardiff, CF24 2DA, United Kingdom 


FOUR LETTER WORD- “a cold day in 
hell”? CD 

FLW are really coining their own sound 
now. This new EP is similar to the ‘a 
nasty piece of work’ LP on BYO, the 
only other release | have of their's. | 
think they are a band you can either 
take or leave, depending on your 
preferences. Personally | really like 
them. They combine the melodic guitar 
work and vocals, perhaps most of the 
music, of US bands like dag nasty or 
bad religion whilst giving a nod to British 
bands, like early 80’s punk and also 
Crackle style stuff. Incidentally, dag 
nasty’s ‘one to two’ is covered quite well 
on here. The reason | don’t go gaga 
over them is because the music and 
vocals sometimes lack the intensity to 
really make you sing along and jump on 
your bed. This CD is really good 
though, and now’s the time to support 
them as they fight a US boy band for the 
right to use their name! (JW) 

Suspect Device, P.O box 295, 
Southampton, SO17 1LW, England 


GOBLINS - “Carry on screaming” CD 
This is a mixed bag of ingredients. Dark 


lyrics and a cartoony/gothic style inlay, 
and then music which is all out fat wreck 
stylee! So is it good? Well, | lost interest 
in 90%. of the stuff fat release upon 
purchase of Black Flag and Bad Brains 
albums, this just reminds me how 
fucking boring and irritating this style of 
music can be. (JW) 

Slide Chorus, PO BOX 3396, 28080, 
Madrid, Spain 

www.slidechorus.com 


GOOD CLEAN FUN/THROWDOWN 7” 
A comedy x’mas record from these 2. 
Throwdown hits us with one of their 
usual blasts of sXe moshness, nothing 
too different from their other cds, and 
one song called Jingle Bell Rock. There 
are no lyrics for this song. | have no 
idea, maybe it’s a cover? Should it be 
jailhouse rock?* Well, they play it 
Throwdown style so you can’t really tell 
anyhow. GCF hit us with another (no 
different?) version of sweet tooth from 
their full length cd, and a cover of Iron 
Cross’s crucified with the title & chorus 
changed to: “X’mas time for the skins”. | 
guess this fits with GCF’s style of 
humour. Not a bad 7”, the packaging is 
pretty funny with throwdown dressed 
like my dad in a typical x'mas pose and 
an X’d up santa claus toy on the 
reverse. Not really the best introduction 
to either band, but if you're a fan then 
get this. (SD) 

PRIME DIRECTIVE RECORDS 
www.primedirective.com 


HELLNATION - “Cheerleaders For 
Imperialism” CD 

Helination are one of the finest pure 
thrash/ power violence around. Fast as 
fuck, short as hell songs, get the 
picture? This was recorded just before 
their European tour in July 99. A lot of 
the songs on this are re-recorded 
versions of older songs but that doesn’t 
detract from the quality of this release. 
Their previous LP “Fucked Up Mess” 
was my fav release of 99. So do youself 
a favour....(JK) 

(Slap-A-Ham, PO Box 420843, San 
Francisco, CA94142-0843, USA) 


HUNTER GATHERER - “Low 
Standards For High Fives” CD 

Hey there, | ain’t much of a fan of that 
there emo type of music, but yes Sir- 
reee, this here cd got alota mighty fine 
stuff on it. Overall this album is a really 
pleasant listen with some great 
inventive guitar melodies and clever 
breaks and shifts which you really don’t 
expect, yet they sure as hell work. | 
could easily do a long distance drive 
with this and not at all get bored. One of 
the main features of Hunter Gatherer is 
their dual vocals, which really 
complement one another. Whilst one 
sounds angry and husky the next is 
sweeter but just as passionate and 
powerful, sort of like when 2 people are 
both trying to tell you something 
important at the same time. Maybe its 
the fact that these Hill Billys are from 
“down south in sweet Georgia” has 
something to do with their unique sound 
and inciteful, thought provoking lyrics. 
There is a definate rural feel about this, 
kind of like what makes bands like Avail 
so special. Its safe to say that the boys 
and girls at Scene Police have put out 
yet another fine release here, hardly 
surprising since | know’ what 
“conassures” they are with their musical 
tastes. The artwork too is exceptional, 
even though its been the same artist on 
the past 4 Scene Police releases! Also, 
having seen Hunter Gatherer play live 
not so long ago and being thoughly 
impressed with thier unpretentious, 
sincere and friendly attitude I’d like to 
add a comment by Alex who said 
“Finally! An American band that doesn’t 
act like one!” (LH) 

(Scene Police, c/o D.P. Merklinghaus, 
Humbolt Str. 15, 53115 Bonn, 
Germany) 


IN/HUMANITY - “The great american 
teenage suicide rebellion” CD 
This is a discography | think of a really 


good band, musically they go pretty 
much hand in hand with Reversal of 
Man. It’s a crazy record, with a number 
of mad parts. | suppose if you imagine 
the punkier stuff Sonic Youth did being 
played 5 times faster with screamy 
vocals you’d probably be in the same 
ball park as this lot. The layout and 
lyrics combine important issues with a 
sense of humour perfectly. | really 
enjoyed this. (JW) 

Prank Records, PO BOX 410892, SF, 
CA 99141, USA 


INDEX - s/t CD 

The front cover sucks ass. Pretty naff 
artwork, but the music makes up for 
that. It kinda reminds me of gehenna or 
someone of that style. Throaty vocals 
alternating between growls, grunts and 
screams, fast grindy bits, slow crunchy 
bits. Fairly heaving without being too 
metal, although they do have a few nice 
squeals in there. It keeps a nice pace of 
urgency throughout the cd. If this cd 
didn’t have to compete with poison the 
well and throwdown then I'd listen to it a 
lot more. Nice. (SD) 
www.whatistheindex.com 


IN THE CLEAR - “Three New Songs” 
Demo CDR 

The Steel City Straight Edge return to 
deliver three brand spankingly new 
anthems to keep the mosh pit moving. 
Although this is only a CDR demo of 3 
new tracks which ‘should’ appear on 
their forth coming full length (1 hear they 
are looking for a label to back them..) 
and has been made for their spring 
European tour it sure as fuck packs a 
punch. If you compare this to their 
previous 2 releases you can notice how 
well they have delovoped both 
musically and lyrically. There are some 
wonderful dual guitar levels on this and 
some shit-hot drumming, which shows 
evidence that they are definatley 
developing thier own sound. The vocals 
on this are a tad quiet, but still powerful 
and decisive making this a good listen. 
| can’t wait till they record more new 
stuff cos they keep getting better and 
better. (LH) 

(In The Clear, 42 Glover Road, Totley, 
Sheffield, S17 4HN, UK) 


JR EWING “the singles collection” CD 

‘A collection of 7”’s and compilation 
tracks’ from this Norwegian band. The 
music is really good and inventive 
hardcore, there are hints of, early 
Refused and Breach in there. The 
packaging is great, nicely set out with 
info on each release and comments 
from each band member. Great lyrics 
as well. | really enjoyed this and it 
narrowly misses out on being a bit of a 
classic in my opinion, it’s a fucking good 
record and well worth picking up. (JW) 

Scorched Earth Policy, Augartenstrasse 
15, 68165 Mannheim, Germany 


KAAOS / SVART AGGRESSION - EP 

Black and white, barbed wire, studded 
jackets, that’s the cover described, 
KAAOS like fellow Finns RIISTETYT 
have been around since way back 
when, they’re back and punk for life no 
doubt, | can see them stumbling around 
the streets of Tampere right now! They 
re-work ‘Alternative’ from back in ‘84 
which says “We have only one life, 
given for us to live, something better 
than the same old shit” and 3 new ones 
in the tradition of KAAOS (like 
DISORDER or ‘Short Sharp Shock’ era 
CHAOS UK). SVART AGGRESSION 
are from Sweden and follow the political 
‘anarcho’ punk format mixed with more 
typically ‘Scando’ parts, simple song 
structures and dual male/female vocals, 
reminiscent of NAUSEA or fellow 
swedes OPERATION, song titles like 
‘The animals are suffering’ and ‘Our 
earth - our responsibility’ give an idea of 
what they’re on about but they should 


learn to use a scanner cos it’s damn 
hard to read! | could make out ‘thanks to 
all of you who are keeping the DIY 
scene alive’ though - couldn't agree 
more. Good, also to see young and old 
bands pairing up on this slab. (SN) 
(Fight Records, Hikivuorenkatu 17 D 
36, 33710 Tampere, Finland 


www.kolumbus .fi/fight) 
KEVIN DEVINE - “Circle Gets The 
Square” CD 


So there's this lad, and he’s got an 
acoustic guitar. Occasionally some 
other instruments join the fray, but 
mainly it’s just the lad and his acoustic 
guitar. | don’t think his voice isn’t that 
great, and the lyrics seem to be mainly 
about girls. | shouldn't like this, | should 
hate this, but for whatever reason | love 
it! Like | said, his voice isn’t the 
strongest, and with them being highest 
in the sound you'd think the record 
would suffer, but his vocal range is such 
that you’re left wondering where he will 
go next, rather than being given a 
chance to criticise it. Some good, solid 
guitar-work provides the perfect score, 
allowing this to come across as both 
urgent and laid-back! A good inlay tops 
this release off nicely. (SW) 

Immigrant Sun - PO Box 150711, 
Brooklyn, New York, 11215, USA 
www.immigrantsun.com 


KEVORKIAN - “Who is who” 7” 

This is why | hate 7’s. This recording 
just sounds too muddy on here, but | 
think it would sound pretty cool on cd. 
I’m down with what kevorkian are trying 
to do here. Heavy hardcore but with 
plenty of hooks and pace. A slightly 
screamy voice, maybe almost like that 
Swedish/Refused style. A real nice 
layout courtesy of Day After. | can’t 
remember whether | saw these guys in 
the Czech republic (their country of 
origin) last summer. That's starting to 
bug me. Hmmm. | doubt I'll listen to this 
much, but | do actually quite like it. Just 
gimme a cd anyday. 7”s suck. They 
don’t sound as good, they scratch too 
easily, you have to turn them over and 
you can’t do big ass youth crew jumps 
onto your bed in case you skip it. If you 
can stand vinyl then pick this up. (SD) 
DAY AFTER po box 153, 35201, As, 
Czech republic. 


KOBAYASHI - EP 

It's a Viennese whirl alright, these 
Austrian geeks have given us a 4 
screamers in that style of hardcore 
native to Bremen (SYSTRAL, CAROL 
etc) to get you going , flip over for a 
Alec Empire style remix track by the 
mysterious TMA, lyrics in German so | 
can’t comment.. (we need translators 


here at RTB!) damn good slab tho’, 
wonder what they could do over a full 
album? (SN) 

(INVERTEBRATA, Brigittaplatz 22/2/10 
- 1200 Wien, Austria. - 
www.invertebrata.net) 


LAST SECURITY “I'm right. You’re 
Wrong” LP 

Another winner from P.F.C. they 
certainly know how to pick ‘em.This is 
raging stuff indeed, fast and thrashy, but 
not afraid to slow it down a little for 
some atmospheric screamo before 
slapping your face with yet more thrash 
action. The album is about thinking for 
yourself and not blindly accepting what 
others say, definitely some words of 
wisdom in there. The standout track and 
song title is definitely “You’re so fucking 
sXe it fucking hurts”. (AG) 

Putrid Filth Conspiracy c/o Rodrigo 
Alfaro, Sodraparkgaten, 35 S —21422 
Malmo, Sweden. 

putridfilth@bigfoot .com 


LESS - “and I'll see you never work 
again” taunted florence” CD 

Ouch, this is really bad. Imagine Creme 
Brulee (ott hippy prog rock band on the 
league of gentlemen, for those who 
have missed out) trying to be a band 
like Imbalance. The lyrics are pretty 
much mild anarchism, but lack wit and 
produce no real thought. The dull music 
and singing also manage to give the 
lyrics less belief. | have to stop writing 
this review ‘cause | can’t stand this 
record no longer. Also can | just state 
here that | find songs about Tony Blair 
doing nothing are so boring, | don’t like 
the smarmy little shit either but saying 
he’s done fuck all makes this lot sound 
like a bunch of tory brown nosers. 
Actually, this is what I’d imagine a tory 
punk rock band would sound like! (JW) 
Iron Man Records, 78 Alcester road, 
Birmingham, UK 
http:/Awww.appleonline/less 


LYCOSA - “lycobra command” 7” 

Can't quite figure out what to make of 
this. There are some really fast power 
violencey moments, then some monster 
riffing, all accompanied by screamy 
vocals. The packaging is quite futuristic 
in design. There’s some electronic 
interludes between songs as well, 
which are quite dark. Not one of my 
favourites but it definitely packs a punch 
in places. (JW) 

Putrid Filth Conspiracy c/o Rodrigo 
Alfaro, Sodraparkgaten, 35 S —21422 
Malmo, Sweden. 

putridfilth@bigfoot .com 


MASSLAKT “Massans Likformighet” 7” 
From the bands logo | was pretty sure 
how this was gonna sound, yep, 
Swedish dis-core. 6 songs (all in 
Swedish) in the style _ that 
Scandinavians have been famous for, 
for nearly 20 years. This is pretty good 
but I’m not sure they’re in the same 
league as Krigshot, Victims or Acursed. 
(JK) 

(Consume Be Silent Die, PO Box 
1001, Providence, Rhode Island, 
02901, USA) 


MANIFESTO JUKEBOX “Desire”CD 
This is awesome. Itis musically similar 
to Husker Du (similar sort of speed) but 
rocks more and 

has rougher vocals and political lyrics. 
This is a brilliant album with plenty of 
hooks, pick this up if you get the 
chance. (JW) 

Combat Rock Industry, PO BOX 139, 
00131 Helsinki, Finland 
www.combatrockindustry.com 

Nabate, BP 92, 4000 Liege 1, Belgium 


MERCYLESS KOP - “Fucked Up 
Mess’ 7” 

This was the suprise of the month. 3 
songs of old style punk ala 81 done 
really well. The vocals are pretty loud in 
the mix (a good thing) & almost have a 
NY sound to them, musically its more 
GBH with proper punk guitar solos 
(whatever happened to those). The 
cover looks like it was done on a inkjet 
printer, with no info, inserts. or 
addresses, just emails & websites (god, 
| hate that). Definitely worth picking up. 
(JK) 

(Weird, 61 London Road, Newark, 
Notts. NG24 3AG) 


MUFF POTTER - 
“Bordsteinkantengeschichten’” CD 

This is pretty damn good! Its got great 
chunky melodic guitar riffs, plenty of 
harmonious driving tunes, and well 
constructed levels. My guess is that it 
would be labelled under the “emo-punk- 
rock” title, kind of like Samiam or even 
Hot Water Music. The lyrics are in 
German, which means | have no idea 
what they are singing about because 
“Miene Deutsch ist nicht gut”. It does 
sound sincere though, and | guess thats 
whats most important in this micro- 
cosim we call punk rock.... “Ya! das ist 
einen gut cd. Wunderbar!” (LH) 
(Teenage Rebel Records c/o Nagel, 
Tiefe Strasse 2, 48431 Rhiene, 
Germany) 


NERVOUS TENTION “Patriotic Shit” 7” 
| think this must be a couple of years old 
now as it was recorded in 98. I’m 
probably the wrong person to review 
this kind of record. Its punk. Kinda fast. 
The record has just stuck, and listen to 
it skip it kinda sounds like a drum ‘n 
bass record. Their lyrics deal with anti 
religion & patriotism and they have a 
song called fuck you. So nothing 
ground breaking there. | think I'll se if 
someone | know will like this cos | sure 
someone will appreciate it more than 
me. (SD) 

DATA RECORDS 
www.datarecords.com 


NOISEGATE -“As We Were 

Walking” CD 

This is one 36 minute long track which 
the 2 members of NOISEGATE bring 
from the opening mellow strains up into 
shimmering soundscapes and some 
quite harsh textures, ebbing and flowing 
well throughout, what else can be said, 
| like it - you might. (SN) 
(Manufracture, 5410 Bergen Op Zoom, 
Nanaimo BC, V9T 2M2, Canada. - 
www.noiseweb.com/manufracture) 


NONE OF THE ABOVE “Live at The 
Crystal Pistol” CD 

This is a re-release of a demo recorded 
in 1983 by a band from Tulsa who | 
hadn’t previously heard. What you get 
here is the original demo plus a couple 
of unreleased songs, the recordings 
have been remixed and remastered too. 
It seems an odd release for Prank, but 
a welcome one nevertheless. You 
should certainly give this a listen if 
you're into early 80’s hardcore/punk. 
(AG) 

Prank: P.O. box 410892 San 
Francisco, CA 94141- 0892, U.S.A. 


NOSTROMO - “Eyesore” CD 

It's a sweet-sweet sound, the sound of 
Grind and Mosh _ oolliding, and 
Switzerland’s Nostromo pull it off rather 
nicely! The 5 tracks we're treated to on 
this, their third release, seem to show 
Nostromo as capable of more than just 
stringing together blast-beats and 
dance parts - evident when they slow 
things down with dangerously hypnotic 
grooves (don’t drive at night to this!), 
knock out intricate structures with 
military precision, and just generally 
make you think “Mmmm, nice!”. Oh, 
and the inlay has an ace cover and a 
picture of the guitarist headbanging 
inside! (SW) 

Mosh Bart Industries - PO Box 80 249, 
35 102 Rennes Cedex 3, France 


OHUZARU - EP 

Urgent self released 10 tracker from 
these Italians, 3 of whom are called 
Marco - straightforward fast HC drwing 
on both fingerpointin / bandana 
influences, including a Bonds of Trust 
cover) as well as some crust elements. 
lyrics are to the point and are screaming 
in your face in a ‘you this, you that’ way. 
and “adrenalin starts your trashing all 
around” -isnt that METALLICA?, a 
couple of mob shouts going on towards 
the end, | bet this lot get the pit going 
live! (SN) 

(Marco Rapisarda, via Tommaseo 41, 
30030 Scaltenigo (VE) Italy. - 
www.slyactions.com) 


OVER MY DEAD BODY - “No runners” 
| am soooo disappointed with this. They 
have a cool ass name, they’re on 
Indecision and they have loads of 
hooded X’d up cartoon drawings on in 
the artwork. When | saw this | nearly 
jumped for joy, but its just weird. Starts 
off mid paced old school, but with no 
real punch, just plodding along. Then 
on song 2 it heads in a lifetime direction. 
Then song 3 goes back to the formula 
on song 1 and sticks with it for the rest 
of the cd. They also cover God save the 
Queen which is an earbending rendition 
of a classic song. Its even worse than 
when 12th angel tried to do an op ivy 
song, and THAT was bad. The lyrics are 
funny though “you talked your shit, 
you've had your fun and now you're 
gone, not even 21, DRUG FREE 
ADULT it doesn’t mean shit till you’re 
21”. hehehe. So by their reckoning I’ve 
only been sXe for about 3 weeks. Does 
that mean I’m allowed to shoot my 
mouth off now? (SD) 

INDECISION RECORDS 
WWW.INDECISIONRECORDS.COM 


P.A.I.N. - “O.U.C.H.” CD 

The press release (umm) says this is 
nuclear dub, genetically modified ska, & 
BSE laced punk rock. To me it sounds 
like 80’s hippy crust kinda like 
CULTURE SHOCK or Leeds’ LITTLE 
CHIEF but without the catchy tunes. | 
thought stuff like this had had its day but 
maybe |’m wrong. Really didn’t like this 
but you can tell a lot of effort has gone 
into it. May appeal to others but not my 
cuppa. (JK) 

(Iron Man Records, 78 Alcester Road, 
Birmingham, B13 8BB) 


PARAGRAPH 119 12” 

With it’s black and white sleeve with a 
photo of a riot on the cover you know 
where these Danes are coming from! 
With lyrics that attack the government, 
police and multinationals the image is 
definitely crust but musically 
PARAGRAPH 119 are much more in 
the vein of early 80’s hardcore like 7 
SECONDS but they retain a crusty 
edge with dual male/female vocals. The 
sleeve folds out into a huge poster and 
also includes a little alternative guide to 
Copenhagen with contacts for vegan 
food, gigs, info shops and legal rights. 
This record is also a benefit for the 
Anarchist Black Cross. (A.G) 
Paragraph 119 c/o Ungdomshuset 
Jagtvej 69, 2200 Copenhagen N. 
PARAGRAPH119@MAILBOMB.NET 
Kick n’ Punch, P.O. box 578, 2200 
Copenhagen. N. Denmark 
kicknpunch@hotmail.com 


PROGRAMM C - “Karen” 12” 

Another release with no addresses so | 
had to check out their website for info. | 
wasn’t even sure which was the name 
of the band & which was the title. This 
lot are from Austria & play that 
Germanic style of screamed vocals 
over totally intense SLAYER riffs, but 
hold on as there’s way more going on 
here. Tempo changes all over the place, 
plenty of demonic solos, | guess 
DEADGUY is a good reference point. 
They've tryed to keep it interesting all 
the way through & _ suceeded. 
Impressive stuff. (JK) 

(Invertebrata Records, 
www.invertebrata.net ) 


RIISTETYT - “Tervetuloa Kuolema” EP 
Who'd have thought there’s be a new 
RIISTETYT record in 2001 - this lot 
along with KAAOS, BASTARDS, 
RATTUS etc were in the first wave of 
Finnish hardcore punk from the early 
80’s. They're back and sound as 
powerful as ever, still fresh to these 
ears, bringing to mind such class bands 
as MELLAKKA and WRETCHED. The 
opening track ‘Illusion’ (Invasion, 
Territory) concerns the genocide of 
native americans by ‘U.S Babylon’, the 
other 5 songs are generally about how 
twisted, fucked up and hate filled 
humans are, these old fuckers are 
mighty pissed off, and rightly so, long 
may they continue! (SN) 

(Fight Records, Hikivuorenkatu 17 D 
36, 33710 Tampere, Finland - 
www.kolumbus.fi/fight) 
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SAWN OFF - s/t CD 

Sawn Off are one of those bands that 
has existed forever so you'd expect 
them to have lots of releases under 
their belts but no. 2 songs on the last 1 
in 12 comp & a split with Health Hazard 
is their output up to now. This CD 
contains those tracks  plus18 
unreleased gems of pure 3 chord thrash 
mayhem. This was much better than I'd 
expected so if you're a fan of things 
short, fast & loud you should pick this 
up. Looking forward to the next release 
with yet another line-up. (JK) 

(Flat Earth, for new address read ad in 
zine) 


SCREAMING WILLIES - “Kill 
Superman” 7” 

First off, the singer of this band put out 
this record & | think it shows. Comes 
with a warning “Not suitable for persons 
of a non-humourous disposition” which 
mustmean | have no sense of humour 
cos | thought the lyrics were so not 
funny, maybe you’d laugh if you were 8 
years old but | doubt it. Personally | 
think its really difficult for bands to be 
funny, many try, over 90% fail. This is 
poor third rate UK snotty punk from 
people who should know better. (JK) 
(Weird, 61 London Road, Newark, 
Notts. NG24 3AG) 


SHARPVILLE “At the late hours” LP 
Mmm, nice packaging. A gatefold LP 
with some nicely laid out artwork. Pity 
the music isn’t quite as good. I’m not 
sure what to describe this. Mostly fast 
hardcore, with the occasional guitar 
melody over the top, shouted vocals 
with plenty of back ups. Hmm, ready 
that back that makes it sound youth 
crew and it certainly isn’t. It slows down 
and builds up again making use of 
those melodic over licks again. After 
another listen it sounds better than | first 
thought. Not bad, but not something I'll 
be playing all that much. Maybe their 
strength is in their live performance. Oh, 
and they nick the opening riff from last 
_ breath by hatebreed but its nowhere 
near as heavy, more the pity. (SD) 
MAXIMUM VOICE maxvoice@gmx.d 


SULTANS - s/t miniCD 

1 song off the full length & 3 extra tracks 
from John Reis (aka Speedo) from 
ROCKET FROM THE CRYPT & co. I’m 
sure fans of RFTC are gonna dig this 
as this is totally awesome. Less rock n’ 
roll than Rocket & more emotive, 
straight forward rockin tunes. Actually 
this is more like last years HOT 
SNAKES LP. Can't wait to hear the full 
length ( LP contains the 3 extra songs 
on this). Fuck yeah. (JK) 

(Swami, PO Box 620428, San Diego, 
CA 92162, USA) 


SUMMER BOOK CLUB - demo 

A member of Symbiosis playing emo! 
Math rock gone soppy rock? Nah, this 
rocks! Similar to a shit load of other 
bands that | don’t know the names of, 
but its done well and that’s what counts. 
Melancholy emo with a few screamy 
bits. And an all star bass player. They're 
just recorded a full length so watch out 
for that sometime soon. (SD) 
robochap@hotmail.com 


TANGAROA - “Ever Fucked A Black 
Metal Whore?” miniCD 

Not too sure of the title - is it dodgy or 
am | missing the joke. 3 songs of pure 
intensity. This is fine post hardcore 
metal in the vein of DILLINGER 
ESCAPE PLAN, totally over the top 
madness. You wouldn't be suprised if | 
told you 1 of them was ex CANVAS, its 
from that school of things. Not sure if 
this is a full release or a CDR demo as 
it has no addresses on it. Get it off the 
band. (JK) 

(Tangaroa, daroa@mighty- 
tangaroa.co.uk) 


THE BLACK HAND - “0” 
Ex IRE members, so you know you're in 


for scaryness, the label blurb lists 
CATHARSIS meeting HIS HERO IS 
GONE which | wouldnt argue withtoo 
much. Noticeable speed / black metal 
influences but mainly it took me back to 
the awesomeness upon first hearing 
fellow Canadians URANUS, what an 
amazingly powerful sound for what was 
originally a demo! These French 
canadians are angry, to quote 
‘Straightshooter’ - “Who's to police the 
police until the nail is driven onto the 
coffin the fight gopes on and on”. Cover 
has horses head hacked off by the grim 
reaper and there’s a scary poster with 
the reaper, skulls and ravens -ooh, 
mummy! (SN) 

(Scorched Earth Policy, Irisstrasse 19, 
67067 Ludwigshafen, Germany - 
www.scorchedearthpolicy.de) 


THE GREEN ARROW - demo 

This is Marko from Grampus 8’s side 
project. Total indie pop with keyboards. 
And god do | love this!! It rocks! Dual 
male female vocals with the right 
amount of vocal harmonies, keyboards, 
guitar etc. the recording is good, but 
then marko does have a way with his 8 
track. If you like Reggie, The Get Up 
Kids, Weezer or any of those other 
poppy bands then pick this up cos you'll 
be humming the tunes all day. The best 
thing about this is the female singer’s 
(sorry, no name on the cd) voice. | want 
to hear more! (SD) 
mark_magill@scee.net 


THIRD WORLD PLANET - EP 

The band is from Canada and this is 
released on labels for 3 other countries 
so it’s an international affair alright, 
there are a lot of influences at work here 
to make something truly original and 
unique, once past the ludicrous ‘origami 
dragon’ cover to the record within we 
get bass driven stuff with weirdo song 
structure and some electronics (not 
unlike MAN IS THE BASTARD), then 
there’s a saxophone, alternating 
male/female vocals.. a lot going on 
here, communication is important to 
3WP, lyrics are here in 5 languages, 
looking for ways to deal with with this 
insane world - concluding in’ Culture 
Gobbling Monster’ with “We need a new 
program, new understanding..”. Reeks 
of awesomeness! (SN) 

(co released by: Push Pull Recs, 
P.O.Box 40766, Portland, Oregon, 
U.S.A. Satiago Recs, V.marsala 33, 
20047, Brugherio (mi) Italy. View 
Beyond, P.O Box 26, 349 01 Stribro, 
Czech Republic) 


THIRTY SECONDS UNTIL 
ARMAGEDDON / THE AUTUMN 
YEAR - Split MCD 

Holy shit, 30 Seconds are straight in 
there for the juggular with their side of 
things - taking the discordance of the 
first MCD to dizzying heights of 
metalness! Though I'd describe their 
stuff as fast and chaotic, they aren’t 
afraid to bring things down with dirty 
slower grooves. And the lyrics? It 
turns out that Linsays evil dry scream is 
actually saying something worthwhile! 
Now where's the album, boys? Then, in 
stark contrast, we have The Autumn 
year. What they lack in urgency they 
more than make up for in way of well- 
crafted gems of jangly emo-rock. |’m 
not a big fan of the _whiney-vocal style, 
so, as heartfelt as they may be, they do 
nothing for me, but the music-side of 
things really is mint! Something you can 
really get your teeth into, you know, sit 
down and actually appreciate. Again, 
an album would be nice! (SW) 
(Contrition Records, PO Box 187, 
Leeds, LS6 1LH ) 


THIS DAY MUST DIE - Demo CDR 
Nice simplistic emotive indie-rock stuff 
from this Leeds quintet. The lead sung 
vocals tended to sound too American 
for my liking (well, they do practice 
across the road from that Dropnose 
lad!), and the screamed backing, aside 
from in the more up-tempo fourth track, 
too harsh and a tad out-of-place in 
comparison. Musically, I’m really into it. 
Very stripped-down and rocking in all 
the right places. Only a quid, and 
smooth packaging - buy it! (SW) 
thisday@sakari.co.uk 


THROWDOWN “You don’t have to be 
blood to be family” CD 

How much do throwdown rule? How 
can you diss a band with lyrics like: “put 
your hand in the air, DRUG FREE!’? 
you'll either love this or hate it. Brutal 
sXe mosh from California. | guess their 
main influence is the hatebreed style of 
hardcore, but they manage to put their 
own stamp on it. I’ve been moshing 
round my room from the moment | put 
this in the cd player. If you like mosh, 
buy it and love it, if you don’t you'll 
probably want to give this a miss. (SD) 
INDECISION RECORDS 


TOTALITAR / DISCLOSE 12” 

Wow! - this is a dream record - 2 world 
class champions team up in this 
international match on  45rpm, 
DISCLOSE play ‘D-Beat raw punk’, and 
it's business as usual: insane 
production with drums and bass fighting 
to be heard through the swathes of 
distorted guitar noise, and it never lets 
up, lyrically it’s anagrams __ of 
DISCHARGE as per.. love ‘em or hate 
‘em DISCLOSE aren't going away! It's 
always a treat to be blessed with new 
TOTALITAR stuff, rawer vocals than 
their usual output and the riffs kill (as 
always) - finding new twists as the 
songs hurtle along, lyrics in their native 
Swedish tongue with English 
explanations - intelligent and spot on. 
Short, but you can always put it on 
again - | love D-Beat! (SN) 

(Your Own Jailer, Marmorv 14b, 752 44 
Uppsala, Sweden) 


TRAPDOOR FUCKING EXIT - Self 
titled LP 

This. is hella-good. It’s fast, jangley, 
dischordant and niether quite “Emo” nor 
“Progessive’ in its style of punk rock. | 
could say its a bit like a much more 
aggressive sounding Small Brown Bike, 
but its definatley got a hell of a lot more 
kick and attitude, and its not quite a 
“dischord” sounding band either... 
Sure, the photos show them with ‘Hot 
Water Music’ beards, but these 
Swedish rockers pack more chaos than 
most bands out there and the lyrics are 
well thought out. It’s got frantic guitar 
drones and lots of crunchy breaks, 
which leads me to believe they must be 
an awsome live act. I’m glad | bought 
this cos it helps me think. Henrik has 
scored another great release. Oh yeah, 
there is a lovely hidden track on it too! 
(LH) 

(Bridge Records, Box 1903, 58118, 
Linkoping, Sweden) 


TUPAMAROS - “Beyond the bias” 10” 
This really hits the spot. | have to say 
that | didn’t like Boy Sets Fire promoting 
DIY he and then signing to victory. To 
quote Sir Alan of Partridge “a lie is a lie.” 
| just wish that the kids who bought that 
Victory record would've bought this 
instead. It’s a very similar style of music, 
but Tupamaros do it better. Great lyrics 
about rejecting convenience and the 
history of exploitation amongst other 
things. A brilliant CD. (JW) 

Scene Police, c/o DPM, Humboltstr 15, 
53115, Bonn, Germany 
www.scenepolice.de 


VICTIMS - “Neverendinglasting” LP 
This lot blew me away when they toured 
here last year, “best since TOTALITAR’” 
was the catchphrase of the time, been 
eagerly awaiting this LP and it’s no 
disappointment - full throttle Swedish 
hardcore with incredible production for 
the opening 12 tracks (from Soundlab - 
the dude from NASUM), finishing off 
with a few tracks from their split with 
ACURSED which hinted at greatness to 
come, angry anti-nazi and pro- animal 
rights themes come up in the lyrics as 
well as touching on the personal in ‘My 
Revolution” - ‘dont try to stop me, my 
revolution is here’. On the Cd version 
you get their “Harder than it was meant 
to Be “ EP tracks tacked onto the end as 
well. An incredible release essential to 
fans of raw hardcore. (SN) 

(LP - Yellow Dog, P.O.Box 55008, 
10372, Berlin, Germany. 
www.yellowdog.de CD - Scorched 
Earth Policy, lrisstrasse 19, 67067 
Ludwigshafen, Germany - 
www.scorchedearthpolicy.de) 


V/A - “SYRENS” 10” 

This is an international compilation of 
women’s noise and_ experimental 
music, ranging from the ambient lo-fi 
echoey stuff of Japan’s S.ISABELLA to 
the U.S’s NUCLEAR PIGSHIT which is 
noise, pure and simple. MAMMAL 
HOLIDAY is distorted drums all remixed 
tae fuck, KEIKO A is dark ambience, 
ANGELICA ROSENTHAL is almost 
electro pop ala KRAFWERK with a bit 
of ‘Heathen Earth’ era THROBBING 
GRISTLE before diving into Drum and 
Bass territory. That's just half the names 


on this invigorating and innovative 
comp , it’s great to hear some women 
noise makers, | thought it was all spotty 
blokes, Excellent! (SN) 

(co-released by: Flenix, 2-2-12-101 
Hanegi , Setagaya, Tokyo 156, Japan. 
Brimming Vessels , 5 LeBlanc Place, 
St Albert, AB, T8N 4P1, Canada.) 


WASTED - “Supress & Restrain” LP/CD 
Basic, catchy, good old fashioned punk 
rock with plenty of “fuck you” attitude. 
There are elements of Black Flag, 
Crass, and even some Oj thrown in for 
good measure, making this thoughly 
enjoyable to listen to when washing the 
dishes. | admire the some-what nihilistic 
lyrics about beer, violence and tedium. 
Its an interesting perspective of 
everyday life in Finland, and how it 
effects these guys’ outlook. The layout 
is nice and grotty which certainly goes 
with the music which is well produced 
too for this type of sound. | can imagine 
these guys don’t give a fuck about what 
people think of them, and live life to the 
fullest, despite what they have and 
haven't got. | like it.... (LH) 

(Combat Rock Industry, PO Box 139, 
00131 Helsinki, Finland) 


WELLINGTON - “DYAA” CD 
Wellington split up several years ago & 
their releases are pretty hard to find so 
those nice people at Deep Six have 
released a discography of their stuff. 
Wellington were kinda really slow but 
their tunes have a real groove to them, 
twisting & turning, beautiful in places, 
ugly in others. But always fuckin great. 
Members went on to be in UNRUH, 
another under appreciated band. 
Thanks Deep Six. Even named 
themselves after a womble. (JK) 

(Deep Six, PO Box 6911, Burbank, CA 
91510-6911, USA) 
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REPUTATIONS IN JEOPARDY 


For those you who don’t know, ‘Four Letter Word’ is 
a Cardiff based punk rock band, they formed in 1991 
under that name. Released their first 7” EP ‘Words 
That Burn’ in 1995 and later signed with L.A. label 
‘B.Y.O. Records’ and released two albums ‘A Nasty 
Piece Of Work’ (97) and ‘Zero Visibility’(‘99) and a 7” 
‘Do You Feel Lucky, Punk?’ (‘98) with them. They 
toured the U.S.A.,Canada, and the U.K. more than 
once. 


THE WRITING 
ON THE WALL 


A company from Minnesota manufacturing a boy 
band trademarked the name in the U.S.A. and filed 
to sue B.Y.O. Records for Trade Mark infringement 
(employing one of America’s biggest law firms). Due 
to comparatively small record sales B.Y.O. were 
forced to concede to avoid legal costs, although with 
a winnable case. F.L.W. got dropped from the label 
because the label had been ordered to cease and 
desist sales and promotion of products with their 
name permanently destroying any reputation they 
had built up in the U.S. (see their website: they don’t 
exist!) F.L.W. discovered that although without a 
release and only an impending demo tape the boy 
band was in some way linked with MCA Records 
(Universal Studios) and had also applied for a UK 
TM application. With some detective work F.L.W. 
found out that the ‘boy band’ was one of many 
umbrella/phantom businesses set up by Raymond 
Johnson out of Minnesota, this particular one for his 
son, Danny, a pop producer. They also found out 
that due to an unhappy relationship with this 
producer and very lengthy preparation time, all the 
boys in the boy band had quit and one even 
contacted the U.K. band because he wanted to “help 
anyone else who's lives he’s messed with’. 

The U.K. F.L.W. tried to stop their U.K. trade mark 
with a lawyer using their own money and donations 
from people all over the U.K., but they soon ran 

out (two lawyer letters = £200, UK TM application = 
£250, phone calls/preparation of evidence/postage = 
£50) and were advised to conserve the little they had 
left for an attack by the ever stronger U.S. company. 
They had also requested a co-existence agreement 
with the company because they knew they had 
acted illegally applying for a UK TM in full knowledge 
of the U.K. bands prior existence, but all 
correspondence was ignored, creating a game of 
financial ‘chicken’ meaning F.L.W. had to back down 
allowing the U.S. company to get their U.K. Trade 
Mark. They also owe their ex-label a lot of money for 
merchandise. It also looks like the MCA link may be 
not be currently viable, but may well resurface in the 
future. 

The fact that everyone is getting bored of reading 
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yet another symptom/ 

tragedy of our little punk rock scene in 

the scheme of things; we can’t break outside of it, 
no-one listens, it’s like telling your same friends the 
same thing over and over. This is intrinsically linked 
to the current climate though, more than ever, it’s 
harder than ever to find a space left on the wall to 
scribble about something important to you without it 
being painted over by the person who just bought 
the wall. 

In the same way as the little flyers seem to get 
instantly stripped off by the local council or postered 
over by the professional ravers, whilst the corporate 
pop posters and big business raves and clubs, 
strangely get left untouched on the walls of our 
cities. When this all started | even took the story to 
the local paper because | want as many ‘normaloids’ 
to know that this happens as possible. The paper 
took photos of us, interviewed me at my home and 
everything, but when they went off to contact ‘MCA’ 
about it, they went strangely cold, wouldn’t return my 
calls, wouldn’t even give us copies of the photos - 
very weird... it seems that even a reasonable sized 
newspaper is too scared to speak out about an 
(albeit tentative) connection to a global corporation. 
| think my first mistake there was when they asked, 
| gave them a CD to listen to, and the music and 
politics probably didn’t help much. But then | see in 
the same paper recently a full page spread about 
some reformed Oi!/Punk band who used to have a 
right wing following, openly supported, oh well. As it 
stands, right now it feels like standing alone in a 
desert, waiting for the black helicopters to come 
swooping over the horizon and take you out with 
their heat seeking missiles. The Patents Office, 
strictly following regulations, refused our application 
for a UK Trade Mark on the grounds of low turnover. 
This is what they had to say; “Unfortunately however 
| do not consider the TURNOVER and 
ADVERTISING figures for the five year period to be 
SUFFICIENT for this application to proceed based 
on honest concurrent use. When considering 
evidence, the greater the turnover, the more likely it 
is for the mark to be accepted. On this occasion, | do 
not feel that the turnover for the goods and services 
and the amount spent on advertising are acceptable 
as an indication that the public are used to 
distinguishing your mark and the EARLIER one.” 
(emphasis: mine). Note: they will ONLY take into 
account U.K. sales, turnover and advertising 
expenditure. So, regardless of whether we used it 
first, or any artistic integrity: tough! Regardless of 
whether the other company has sold ANYTHING or 
indeed is operating as a business at all, or whether 
they stole our name in full knowledge of what they 
were doing... they bought a TM first and that’s it! 


FOUR LE yap 
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We are now wide open and just waiting for legal 


action against us when the oppositions decides it’s : 


time to take Britain. | was also shocked to hear from 
Clara Zero in London (who wrote an article as part of 
her journalism course about our problem) that when 
she went ‘undercover’ and talked to 4LW’s lawyers... 
legal eagles in Minnesota and L.A. - amongst other 
things, get this:- they admitted that they KNEW that 
WE were using the name by doing a search 
(something you have to do) and when they 
discovered we hadn't bought it and that we ‘didn’t 
sell many records’, they bought it!!! 

That is TOTALLY illegal under trademark law! They 
knew what they were doing, they actually STOLE 
our name! And there’s me thinking it was just 
coincidence backed by corporate dollars when in 
fact it was total corporate theft ! But what can we do? 
It’s that old addage; ‘So sue me!’ spat in your face, 
after all, they know that we’ve got nothing to fight 
them with... and they’re resources are, well, 
unlimited. Aside from that it was the usual 
smugness, like L.A. TM specialist attorney Peter 
Eichler who worked on the case; “a band would be 
STUPID not to protect themselves”, and 4LW’s legal 
representative Deborah Wagnon; “I’m sure those 
boys in Cardiff are hugely talented, but in this day 
and age it is essential you secure the legal side of 
things BEFORE you start FUNCTIONING as a 
band.” (emphasis: mine) So don’t forget that kids... 
make sure you get a line of trainers and a soft drink 
branded before your first practice! They still maintain 
that the boy band will be ‘re-cast’ with new human 
logo’s ‘sometime’ but in the meantime Mr. Danny 
Johnson is using 4LW as a pop promotion company 
promoting his girlfirend ‘Goldylocks’ as a pop act. | 
called up the Patents people again this week, and | 
put the question to them, that although we had 
applied for the classes containing; ‘Records, CD’s 
etc.’ and also ‘Live Performance’ (on the advice of 
our lawyer) because they had for some reason NOT 
included live performance in their Trade Mark that is 
bought and paid for... why had we been turned down 
under ‘confusion with an earlier mark’, when their 
mark didn’t even have this. The guy seemed 
confused as to why this would matter, and upon 
looking at the file found out it had been refused 
because of something completely different and 
completely minor (that | had already asked to be 
changed), but had this lady bothered to tell me in her 


Their 
design is 
crapper 
than ours! 


‘official response’ this? No she hadn't. The question. 
is why? An oversight? But surely in an indepth 
refusal including all grounds for furthering your 
application, all reasons would be covered. Not this 
time it seems. Now I’ve been told to write in again, 
telling them to drop the Records/CD’s class and to 
strip down the live performance class to make it 
suitable. Even then though, their lawyers can 
oppose it... and so on and so forth, until everyone 
climbs into their own backsides, or, inevitably, Jack 
runs out of money and the giant triumphs. 


DEMYSTIFICATION 


It might be important to note at this point: Everyone 
seems to get confused between Trade Mark, Patent 
and Copyright... our problem has nothing to do with 
copyright (which is the natural artistic ownership of a 
single piece of artwork containing the artists name, 
(c) symbol and year of production), Patent (a 
purchased ‘intellectual property’ or an idea for use 
as, for example; an invention), a Trade Mark is the 
purchased right to use a specific word/name, logo, 
image or all three including all phonetic variants for 
business usage, and this is solely where our 
problem lies. So when you sit there thinking “why 
don’t they just change it to ‘Fore Letter Wurd’ or ‘4 
Letter Word’?”, it’s an irrelevance. Corporations are 
employing these tactics more and more, as well as 
the smaller wannabe’s who aspire to be like the big 
boys. U.K. band ‘Silencer 7’ had to change their 
name because of the same thing. And you are going 
to find this happening more and more as time goes 
on and | urge any of you with a band name that could 
possibly be used in the mainstream (obviously we're 
not talking about ‘Adolf and the Piss Artists’ here!) to 
protect yourselves rather than find out too late like 
we have (I actually called the Patents Office in 1995 
and was told we’d be covered under Copyright law - 
we had no money anyway!). A Trade Mark in the 
U.K. will cost you £200 for the first class you apply 
for and £50 for each additional class. A ‘class’ is a 
specific area of trading, each has a number with a 
set of descriptions, ie: a band would probably want 
to trade mark Class 9: ‘Apparatus for reproduction of 
sound or images, recording discs etc.’, Class 41 
‘Education and Entertainment’ and maybe Class 25: 
‘Clothing, Footwear, Headgear’ and if you're a 
boyband like the U.S. company, then Class 16: 
‘Stationery’ and Class 28: ‘Games and Playthings’ 


may also come in handy for posters and 
personalised pillow cases. Now, I’m not being 
paranoid here. | don’t think there’s a conspiracy or 
anything. They all have to follow stringent guidelines 
and procedure and nothing outside of that will be 
taken into account. It is also important to note 
another common misconception; the fact that this is 
a courtroom battle ala Jello Biafra. It’s NOT! This will 
probably never reach that level, unless they 
threaten, we refuse and then we get dragged 
through the courts being sued... and on my wage, 
with my pessimistic cynicism towards this world, | 
think we would change the name before we allow 
ourselves to be put over a barrel and forced to pay 
an ‘as yet undisclosed’ sum of money. When you 
think about it it’s all rather pathetic, squabbling over 
a few words, but it’s the principle of the matter. 
Regardless of whether it matters, whether anyone 
gives a shit or not, the current modus operandi of big 
business is to basically trample anything that gets in 
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FIVE SONG CD EP. 
I FEIN 


AVAILABLE FOR £4 POSTPAID (U.K.) OR $7 (WORLD) FROM: 
295, SOUTHAMPTON, SO17 ILW, U.K. 
CHEQUES AND P.0.’S MADE PAYABLE TO: ‘A. MORRIS’ 
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SUSPECT DEVICE #35 - £18 AS SAE from the ahove address 
With DAN O'MAHONY (Ne For An Answer/411/Speak 714/John Henry Holiday) 
RADLE TO GRAVE (Japan), INSTANT AGONY and RED LETTER DAY 


the way, and the fact it has encroached on my life 
and something | feel we earned by right of usage, at 
least | will know we might've been like a particularly 
pungent piece of dog turd they stood in as we were 
trodden in their wake. 


Thanks to Sned and all the Reason To Believe 
crew for letting us take up space with my 
whingeing. If anyone wants to put this article up on 
their website, please let me know and I'll e-mail it 
over as | want as many people to find out that this 
goes on before or after we have to change our 
name. 

Consumerism is crowd control, 

Welly, February 2001. 


FOUR LETTER WORD 

c/o 1 Aberdulais Road, Gabalfa, Cardiff, CF 14 2PH, 
Wales, U.K. 

E-Mail: fourletterword@btclick.com 


THE PATENT 
OFFICE 
Trade Marks Registry, 
Cardiff Road, 
Newport, NP9 1RH, 
Wales, U.K. 
Tel: (01633) 814000 
www.patent.gov.uk 
Ask for information 
and they will send it to 
you for free with an 
application form. 
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The Origin of the 
Four Letter Word 


In ancient England 
people could not 
have sex unless 

they had consent of 
the king (unless 
they were in the 
Royal Family ). 
When people 
wanted to have a 
baby, they had to 
get the consent of 
the king, and the 
king gave them a 
placard that they 
hung on their door 
while they were 
having sex. 

The placard had 
F.U.C.K. 
(Fornication Under 
Consent of the 
King) on it. 

Hence that’s where 
the word Fuck 
came from. 


SUSPECT 
DEVICE 
RECORDS 


ATTITUDE PROBLEM #31 / UPHEAVAL #8. Split 
A5. Copied. A welcome return of Attitude Problem 
zine from the UK. Nice thoughts, sentiments and 
ideas in a mostly hand-written cut and paste style. 
An interview with an Tibetan Monk (which | didn’t 
expect — interesting all the same) and the The 
Haggard. The Upheaval side comes with interviews 
with Existi, Balcony, To Christ For The Poor, 
Romania and Belarus scene reports and a small but 
interesting piece about Mexico. Actually, I’ve never 
heard of any of the bands in either halves of this zine 
(not that it matters)! On balance, | think I'd liked to 
have seen more of Attitude Problem — | hope Steve 
does a full-issue next time. (RC) 

Attitude Problem, PO Box 2576, Colchester, CO3 
4AY 


ARTCORE - Issue 15 A4 

Another issue of one of the longest running zines in 
the U.K. (this is the15th anniversary issue) and this 
time sees it move to a larger A4 format. There’s loads of interviews 
including IMBALANCE, CHRIS BOARTS (SLUG AND LETTUCE 
zine), WHAT HAPPENS NEXT?, AMDI PETERSENS ARME, 
DILLINGER FOUR and ALKALINE TRIO. The part | really enjoy is 
the Vaultage section which this time features interviews and articles 
on KRAUT, CHANNEL THREE, DANGERHOUSE, UPRIGHT 
CITIZENS, RITES OF SPRING and the artwork of VINCE RANSID. 
The mix of old and new in ARTCORE makes for an interesting read 
which was only let down slightly by the layout. | found the type was 
really too small with everything crammed in on each page, but that 
said, you should really check this out (and also issue 14 which 
features CODE OF HONOUR). (A.G) 

£1.50 U.K./ $3 World post paid c/o 1 Aberdulais Road, Gabalfa, 
Cardiff, CF14 2PH, Wales, U.K. 


BALD CACTUS # 18 

Special “Put a boy band up against the wall and shoot them for 
FOUR LETTER WORD?” issue with cheesy, cartoon on cover, this 
time round in the duplicated pages of Cactus there’s an article on the 
Justice for Mark Barnsley campaign, interviews with BREZHNEV, 
CHOKEWORD, EASTFIELD and a RUDIMENTARYPENI one Andy 
got off the net, lots of opinions and views, reviews and some fucking 
terrible jokes! (SN) 

(50p and stamps from Andy Cactus, PO Box HP171, 
W.Yorks, LS6 1XX) 


Leeds, 


FALLEN HEROES zine 

It has clint on the cover, so it can’t be too bad right? This must be the 
steve watts appreciation issue or something. | guess you'd have to 
pick it up to understand. A funny light hearted zine. It even has a 
picture of steve W and monk dave NEXT to each other. He must 
have a sense of humour. It might rub some people up the wrong way, 
but | was laughin when | read it. Kepp it coming, but get rid of all the 
black!! Ps: check the dictionary on the uses of their and there. (SD) 
fallenheroes@hotmail 


HARBINGER #3 (I think!) 

This is the ‘mouthpiece of the Crimethinc. 
Undergound’, a broadsheet sized fanzine based on 
revolution and taking control of your life. In general, 
the things I’ve read from CrimethInc. | have found 
very intriguing but often hard to adapt to everyday 
life, and this is pretty similar. Harbinger is a series of 
articles or essays rather than a fanzine, a the 
subject material is a lot more varied than the 
average piece of punk rock prose! Things discussed 
are like alternatives to democracy, sexual tips for 
the restless youth, thoughts on adultery and 
rejecting viewing yourself through one dimensional 
measurements (body size etc.). It makes really 
interesting reading and | really enjoyed it, but | do 
find as | said earlier that | can’t quite picture how 
their writing can greatly affect my life. For example, 
the more personal articles | felt no interest in, | don’t 
really look for a magazine to think about these 
things, | like to think about these things myself. A 


48 


ATH TUDE 
PROBLE mM 


AUTUMN 2000 


“ 
RES TREN 2 
A STT BF HURAYR ao | 


really different and interesting paper though, and 
it’s free so who give’s a monkeys! (JW) 
Crimethinc HQ, 2695 Rangewood Drive, Atlanta 
GA 30345, USA 

www.crimethinc.com 


HELL AND DAMNATION Volume 9 

Straight outta Stainforth, no space wasted with 
these layouts, good interviews with ATROCIOUS 
MADNESS, The Biotic Baking Brigade (political 
pie throwers from Holland) and a brief history of 
the Zapatista uprisings in Mexico. Loads of music 
and zine reviews from all over the world tending 
towards the noisy as fuck, Colin’s ‘astro art’ which 
this time has punky guitar playing horse in 
RAJOITUS shirt on the cover!, get this - and 
check out Colin’s zine distribution too. As my 
good friend Errol Brown says: “Everyone’s a 
winner ”! (SN) 

(30p / $1dollar / trade from: Colin, 22 Burns Villas, 
East Lane, Stainforth, Doncaster, DN7 5DP, UK) 


no. 3h 


AERWES 


INFINITE MONKEY #2 

Packed full of reduced Times Roman font, with the odd metal 
/ cheese pics pasted in, lots of reading from Ewan, the man 
behind ‘Sunday School Hardcore’ at Bradford’s 1 in 12 Club, 
he talks about that and his ideas about forming a UK gig 
collective, writings on the Charts, Unity, UK Bands, A diary of 
a week of him going to seebands entitled ‘Mosh Apocalypse’, 
Interviews with KNUT, KARMA TO BURN, CREATION IS 
CRUCIFIXION, MICHEAL KNIGHT a piece about cheap 
record finds in ‘Discovery’ records, Bradford (well worth 
checking out if in town) tons of reviews, a piece on 
progrockers DREAM THEATER (7?) and.. well probably more, 
it's a hefty read and has Ewans character stamped all over it, 
well worth the pound admission - respect is due! (SN) 

(£1 and stamps from Ewan Frater, P.OBox 169, Bradford, BD1 
2Uj, UK) 


MASS MOVEMENT - ISSUE NINE (44 Pages, £1) 

Tim has found his groove, and now seems to be bashing 
these out with at a regular rate, and how does he always 
manage .to get that many interviews? We're talking around 10 
interviews per issue! This time he speaks with Ignite, Cause 
For Alarm (RIP), Sick Of It All, Up Front/Smorgasbord 
Records,’ Rectify (RIP), RPP Records & Blackfish Records. | 
found the Recify interview interesting as an epitaph to a top 
band, and the Cause For Alarm one was also good, but 
interview after interview kind of wore me down. There’re also 
columns and reviews, which were...the usual! (SW) 

18 Hazeldene Avenue, Brackla, Bridgend, CF31 2JW, United 
Kingdom 


MORGENMUFFEL #8 

‘Cartoons and Rants’ is its self description and that’s just what 
it is, excellent stuff as Isy brings to life factual and fictional 
adventures, this issue includes her personal account of 
Prague 2000,’Tufty the Fascist Slayer’, loads of 
useful words in other languages, her summer job, 
the ‘things i hate’ rant, some recommended 
reading and how she wrote to and then went to 
visit Mark Barnsley - an anarchist wrongly 
imprisoned. All done with great humour and 
sincerity and, well - love and rage as she says. 
Fantastic stuff! (SN) 

(40p and stamps, send mo’ money and ask for 
back issues too. Isy, Box B, 21 Little Preston 
Street, Brighton, BN1 2HQ, UK) 


The Review Crew: SN= Sned, 
AG= Alex Gunn, JW= Jamie 
West, RC= Richard Corbridge, 
SW= Steve Watts 


PERSONALITY LIBERATION FRONT #3 — “More 
Talk, More Rock”. A5. Copied. 

| like the character of this zine a lot and there’s a 
tonne of stuff to read in here. Interviews with 
Submission Hold, Atom and His Package, 
Knuckledust, and Arms Reach. There’s some funny 
pics of punk mullets (see if you recognise any of 
your friends — | do!), some travel anecdotes that | 
always enjoy reading, and lots more nicely slapped 
together in an attractive cut and paste style. There 
are two articles in particular in here that deserve a 
lot of credit. The first concerning gender roles within 
- the punk scene. Initially, you may think you've read 
about these issues a thousand times. However, this 
is actually a surprising refreshing article, using a lot 
of quotes from other zines and sources to illustrate 
the editor’s very relevant arguments. The second 
article is one of the most intelligent, clued up articles 
about straight-edge | think I’ve-ever read! On one 
hand, critically looking at the dumb-ass culture sxe 


puts out this zine) and Trustkill Records, a Gossip 
| section (basically, news on the labels bands), 
writings from various global hardcore scenesters 
(including Damien Moyal & Max Ward), the 
regular reviews and...that’s about it. Good for the 
id money (!), but | don’t like it. (SW) 
Bias] | PO Box 114, 8500 Kortrijk, Belgium 
Giaavess THIRD ENGINE - ISSUE TWO (40 Pages, £1) 

Another relatively new zine coming outta 

. x SouthWales, though nowhere near as smooth as 
Waxface! It’s got interviews with Avail, This Years 
Model, Ensign, Shutdown, Shockwave, Reach 
The Sky, Kids Near Water & Scuttle, and all the 
regular columns and reviews (will someone break 
from the mould?!?). It reads like My First Zine, but 
is far from bad. Hopefully by #3 Maitt’ll have 
gotten it a bit more together. (SW) 
19 School Road, Maesteg, Bridgend, CF34 9LN, 
United Kingdom 


has been so unfortunate to spawn, particularly in America. On WAXFACE - ISSUE THREE (56 Pages, £1) 

the other hand, looking at the positives of sxe as an extension of Third issue already? This is seriously looking like a contender for 

the editors politics, transcending the social conditioning we’re all Best New UK zine, certainly the best thing coming out of Wales on 

subjected to, going onto explore “natural highs”. The editor even the zine-front that I’ve seen. This issue has interviews with 
. draws on philosophers like Foucault and Gramsci to argue her Voorhees, The Explosion, Lawrence Arms, Carver & Boss Tunage 


point. Clearly a very smart editor! | like this a lot. (RC) 


Kylie, PO Box 3023, South Brisbane, BC Qid 4101, 
Australia. 


RIPPING THRASH #20 

| was slightly wary of reviewing this as | hadn’t heard 
of many of the bands in it and also had heard even 
less! | have to give a real pat on the back to RT 
though as | really enjoy reading this. The A5 layout 
is pretty good with some cool artwork. The best 
thing | found though is the interviews. Probing 
questions are answered really informatively by just 
about all bands, hence this ézine has been sitting in 
my toilet ‘cause it keeps me occupied really well 
while lim on the bog! Bands covered are Dystopia, 
Warsore, Pizda Materna amongst others and 
general grind, and it’s as into DIY as my dad. Pick it 
up! (JW) 

clo Steve, PO box 152, Burton-on-Trent, Staffs, 
DE14 1XX, England 


SCHUELL - WINTER 2000 (64 Pages, 50p) 


Records, just the right amount of columns, a funky comic, some 
show reviews (complete with pics) and a few 
other interesting bits n pieces. The layouts were 
good, easy on the eyes, and easy to read. 
Terresa, who does this zine, has obviously put a 
lot of effort into this - get it! (SW) 

15 Gellideg Street, Maesycwmmer, Hengoed, 
CF82 7QJ, United Kingdom 


ZONKED! #5 A5 

I've never read this ‘zine before and |’m really 
impressed by what | read. There is a variety of 
stuff in here, interviews with a number of people 
and bands, including Caesar Soze, Ex-Cathedra, 
Forca Macabra, The Hives, Suburban Threat, Tim 
Kerr, Terrogruppe, and a really good one with 
Academy Morticians, who say really interesting 
and informative stuff about the mayday riots, 
asylum laws and the prevention of terrorism act 
amongst other things, | really must check this 
band out. What | think is the best thing about this 
‘zine is that while it focuses on punk a lot more than hardcore it does 


This is seemingly put out by whoever does Murk Ta Records not shy away from a range of politics like a lot of fanzines like this 
(there’s a horrible 7-page advert in the middle of the zine for the perhaps do. | think this is really important, and | hope this ‘zine does 
label), and has interviews with The Eyeliners, Gameface, Nerf really well. It's not very often you find ‘zines that interview quite 
Herder & Lara of 6X, as well as the regular reviews and popular bands who dwell slightly on the more ‘pop’ side of punk 
columns. The interviews were all annoying and obvious, the actually covering material about boycotting nike, anti-capitalism and 


layouts varied from average to bad, the columns were OK and 


the US policy for Iraq from the ‘Voices In The Wilderness’ 


there were some legal disclaimers at the beginning which was organisation. Definitely pick this up if you see it, it’s a really good 


weird - I'll avoid in future! (SW) 
PO Box 4663, Lafayette, IN 47903, USA 


SCRAWL #2 

‘diy/hardcore/bulletin’ itsays on the cover, open up 
for really well written pieces on pro-choice, with 
attention to how fucked up Ireland is in that respect, 
a critique of christian fundamentalism and some 
really in depth reviews of books and intense 
records. Glyn and Suzie are involved in the 
‘Warzone’ collective in Belfast and are longtime 
dedicated to the diy ethic. Totally and utterly 
inspiring! (SN) 

(Free - send sae /submissions / correspondance to: 
Scrawizine, 1-5 Donegall Lane, Belfast, N.Ireland.) 


THE PAPER - ISSUE SIX (60 Pages, Free) 

- Colour glossy front cover, chocked full of adverts, 
around 20 pages taken up with the Goodlife 
Catalogue, and, hey guess what, this is BAD! Of 
the 60 pages, 16 are given to actual zine content. 
The little that is within the zine varies from 
interviews with the labels bands (Goodlife Records 


read and it could an important ‘zine in the UK. (JW) 
C/o Pete Craven50 Hollingbury Rise, Brighton BN17HJ, UK 
pete@zonked138.freeserve.co.uk 


zonked! « 


Send your zine in for 
review to: 


-_ Reason To Believe Zine 
Raa clo 145-149 Cardigan Rd 
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HYDE: PARK SOURCE 


AN ALTERNATIVE To “BINYARDS”* 


801N0S qH Aq 
pajiddns sojoyud 


H.P.Source is a community project in Burley, an area of Leeds where most of the housing is ‘back 
to back’,. This means terraced houses which are built backed on to each other, each house only 
having one outside wall, the front one. This also means no gardens or back yards for the residents. 
Next to every fourth house is what’s known as a binyard, a space the size of a small room, which 
used to be where the outside toilets were. These areas are generally unused except for the storage 
of bins. H.P.Source is an organisation which renovates the binyard changing them into community 
spaces such as, peaceful gardens, play areas and barbecue areas, most of the binyards have a 
theme ‘Tropical World’ for example, and they are then decorated with murals, mosaics, and 
sculpture, as well as having tables, benches and plant holders, all this is done without any cost to 
the residents, who meet with H.P to express a preferance for how their yard will turn out. 

| became a volunteer for H.P in October of last year, | found as an art graduate disillusioned with 
the commersialisation of a lot of mainstream art that | get a lot of satisfaction out of using my skills 
to improve my local environment, the project is a very encouraging example of how a dedicated 
group of people can improve the local environment. 

Thanks to Joy, Belle and Joe for taking time to answer these questions. 


SARS: 


R2B- When | first volunteered 
for H.P it struck me as being a 
pretty well established 
community project - How long 
has H.P been going and how 
did it get set up in the first 
place? 


H.P.Source was first established 
in March 1998 and registered as 
a charity project in July of that 
year, it was set up by Gordon 
and Henry two volunteers at a 
local housing project called 
Canopy, in response to some of = 
Canopy’s tenants who wanted 
their yard turned into a garden. 
The running of the project has 
since been taken over by us, and 
we negotiate with the residents 
and the council before 
renovating a yard. 


R2B- The benefits of the binyard project are instant for those residents who don’t otherwise have any 
outside space (other than public parks) especially those with children, which other parts of the 
community benefit from H.P ? 


The other main benefitter from H.P is Royal park school, the local infant school, we have worked on various 
projects with the school children including a large dragon mural. We have also renovated the playground 
incorporating plants into the outside area as well as hanging baskets. We have received loads of 
encouragement from parents as well as the school. 


R2B- It seems that H.P has been very busy for a project only just 3 years old, what do you see as the 
knock on affects for the community of the binyard projects ? 


As some of the binyards used to previously be very run down, almost ‘no go areas’ | have noticed a change 
in so much that the vandalism has gone down in the area, the young people seem to have more of a pride in 
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place of where they live, the binyards don’t get filled up 
with any household waste, the areas are used more by 
the residents, and because the yards aren't so deserted 
and cornered off this also discourages any ‘dodgy 
dealings’. 


R2B- It seems to me that the project is doing a 
valuable job of improvement in an area which is 
otherwise quite neglected - How supportive have 
you found the council to be, and in what way ?_ 


The council have been very supportive, they have been 
providing some of the materials needed since the start, 
they also make up the metal railings and gates for the 
yards from designs which we submit to them. 


R2B- Do you find the council to be as supportive of 
other projects in the area? 


Basically yes, Burley is an area where over the past few 
years the council has supported community run 
schemes by choosing to give various projects the 
money and materials needed for self improvement, 
enabling local residents to become more involved than 
if the council chose to undertake the improvements 
themselves. 


R2B- One of the main reasons for the success of 
H.P has to be the volunteers, as working on the 
various projects involves a lot of different creative 
and construction skills, all volunteers get the chance to attend free training courses - | see this as a 
positive example of how individuals and community groups can take control of their lives by 
becoming more d.i.y - Joe how do you as a volunteer feel you benefit from these ? 


JOE - | would definitely say | have benefitedfrom working here, in that a lot of the time we end results without 
really knowing how we're going to achieve them, we kind of work it out when we go along. This certainly helps 
in learning to use your initiative , and in some ways can be more useful to the understanding of problems than 
being told have to solve them. 

Having said that | find the training courses to be extremely useful for improving on any knowledge of manual 
skills. 

| feel that this type of project definitely encourages people to be more diy as you realise that a lot can be 
achieved by just a small no. of people working together on something they believe in, despite what crazy 
obstacles present themselves along the way. 


R2B- Do you think that you 
would have had the 
opportunities or even the 
inspiration to learn certain new 
skills had it not been for 
H.P.Source ? 


JOE - | don’t suppose | would have 
learnt such skills as brick laying, 
rendering and general construction 
if | hadn’t of come here. I'd 
certainly never considered being a 
builder before, but now | really 
enjoy this type of work. 
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R2B- As well as the volunteers 
H.P also works with young 
people from the city, with an 
average age of 16,who are not in 
any formal education or training 
- What are the benefits and 
general support that they 
receive from H.P? 


Whilst support and supervision is 
important in the practical activities 
at H.P , consideration toward 
support and welfare is a vital 
aspect of time spent here. N.S.F 
who fund us to work with the 
young people, advise us to offer 
support in areas such as 
confidence building , (which is 
what the project is very much 
about anyway), self development, 
communication skills, 
interpersonal skills etc.We also 
offer practical help such as C.V 
writing, help with college/job 
applications , help with literacy, |.T 
etc. 


R2B- | know that as a volunteer 
| get a lot of personal 
satisfaction out of the work | 
have been involved with on the 
project - especially passing on 
any skills | might5 have to the 
young people,- What are the 
other benefits that volunteers 
get from working with young 
people? 


Joe - By working with the young 
people and teaching them new skills it builds up my own confidence in what my abilities are, as you couldn't 
expect someone to be confident in you if you don’t have that confidence in yourself, this in turn makes us all 
feel more at ease. 


R2B- As the project runs on quite a tight budget (there being only two paid workers), a big percent of 
the materials used are either donated or recycled- how important is general recycling and making use 
of waste, to H.P.? 


Joy - It is very important , we have always used found objects for the binyards, We would like to become more 
_involved in recycling in the area, especiallyrecycling furniture. There is a problem concerning waste, it would 
be good to set up more projects . 

Belle - The arts project works to this end.The project is about making improvements to the environment, so 
sustainability and promoting good practice is important. | think by doing it ourselves, it is a good example 
acting locally etc...The throw away society of the Western world is apparent when you walk down the street 
and find perfectly good working items, that perhaps have been upgraded and just chucked out. Being 
resourceful is a key part of the project. 


R2B- Is this something which you activly promote through your work with the community ? 


Belle - We have put posters up in local shops asking for recycled materials however we would eventually like 
to become more involved in recycling furniture in the area as there is the problem of household waste, as in 
many other areas, being dumped. It would be good if people in the area could have recycling bins and I'd 
personally like to be involved in various projects such as- making paper, making objects out of general waste 
etc. 
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R2B- Finally , as Joy and 
Belle are both = art 
graduates- How do you 
two see H.P.Source as an 
alternative to mainstrean 
art/design? 


Joy - H.P is hopefully 
about using art as a means 
of improving peoples 
confidence in themselves 
and their abilities. It’s 
about sharing ideas and 
less about the self 
obsessed attitude of art 
college. 

Belle - Yeah | agree, 
although my course was 
meant to be modern, BA 
Contemporary Arts 
Practice, there was no 
emphasis on Arts and 
people(community).No 
word was spoken about 
the positive social impacts that art can have on people and their environment. Attention was solely focused on 
a few ‘specialist’ artists. | think this is generally how it works with mainstream art and design. H.P. is more 
about accessability for all , creative projects are on the go for everybody to contribute to, gain from or initiate. 


Cheers for reading, | hope this has interested and inspired some of you out there, G. 


| am hoping to run a series of articles/interviews about alternative art, anarchist art or whatever, if you are an 
artist or work as part of a group please contact me at : g666g9@hotmail.com 
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YEAR ZERO - THE EXETER PUNK SCENE 1977-2000 COMP CD (Bosteget00) £10 
ANNALISE - TOUR ISSUE CD £5 
THE UNKNOWN - CHANGE CD (Bostage605) £6 
THE UNKNOWN - STILL UNKNOWN CD (Bostage803) £8 
WORDBUG -LOGKED IN” (Gostgot21 et 
"RISE ~RISE LP (Bostaged14) et 
FLOOR 81 COMPILATION LP (Gostaged0s) et 
COMING SOON: 
PERFECT DAZE - FIVE YEAR SCRATGH CD (Bostage626) MARCH 
THE MIL WAUKEES - THE BLAND COMFORT OF LIFE WITH LLOYD JUSTIN CD (Gostages49) APRIL 
NILS - GREEN FIELDS IN DAYLIGHT CO APRIL 
SCRATCHES AND NEEDLES : A TRIBUTE TO THE NILS CD (Bostage64s) APRIL 
CHINO - MALA LECHE CD (Bostages4a) “APRIL 
THE TANK -CD APRIL 
KEN ARDLEY PLAYBOYS - GROWING UP WITH THE...CD (BostageS46) APRIL 
VEHICLE DEREK -7" & CD (Bostage707; SPRING 
; WORDBUG - LOSING IT ALL CD (Boatages11) SPRING 
aS MAD AT THE SUN - HOT SNOW FALLING CD (Bostages18) SPRING 
PO 46 8088 SAMPLERAGE 2 CHEAP PRICE SAMPLER CO (Bortaget40) SPRING 
Box 64666 i Los Angeles, CA 90064 FIVE FOOT NOTHING - PRETTY co * 
TONKA - CALLING WAFFLE HOUSE HOME CD (Bostage531) SUMMER 
PLUS LOTS MORE STUFF! 


*DENOTES VERY FEW LEFT SO PLEASE STATE ALTERNATIVES! 


, ALL PRICES ARE POSTPAID IN THE UK..OVERSEAS LET $2981 AND ADD $3 SHIPPING FOR EACH INTITIAL 
_ MANY ("OR LP) ORDERED. CHEQUESAMO's SHOULD BE MADE PAYABLE TO “ A STEPHENS". WRITE (NO 
SAE REQUIRED) FOR OUR LATEST MAILORDER CATALOGUE..LABELS WE TRADE! GET IN TOUCHIL 
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Mad Trumpet player wanted for 
Manchester/Leeds/Bradford based 
female band (ex- Witchknot) Some 
experience and into quirky punk type 
stuff. Contact: Sarah - (01535) 648591 


MERCYLESS KOP ‘Fucked up Mess 7 
NEW - OUT NOW - FIRST PRESS 300 
CLASSIC OLD SCHOOL STYLED - UK STREET PUNK 
£2 UK - $5 WORLD (Weird 021) 


DOGSHIT SANDWICH 


‘Gary Glitter You Filthy Cunt 7 
NEW -OUTNOW | 
OBNOXIOUS IN YOUR FACE - UK STREET PUNK 
£2 UK - $5 WORLD (Weird 020) 


AGENT ZERO ‘Frontline Britain 7 
2 SONG DEBUT - TUNEFUL CATCHY UK PUNK WITH A 
HINT OF SKA 
£2 UK - $5 WORLD (Weird 019) 


SCREAMING WILLIES 


“Kill Superman 7 
10™ ANNIVERSARY EP - CATCHY, INSANE FUN PUNK 
£2 UK - $5 WORLD (Weird 018) 


WEIRD RECORDS 


61 London Road - Balderton - Newark - Notts - _ 
NG24 3AG - ENGLAND 
Cheques / Postal orders UK only Please pay IAN SHIPLEY 
Europe / World - Well concealed Cash only 


LABELS - LET'S TRADE 
WEIRDRECORDS@HOTMAIL.COM 


am ae SE AE Hat a ata ar 


FUDITIVE ou ; 


Cotton Weary s/t CD 0 (28 .29) 
Beautifully sung heart-felt lyrics 
with intelligently structured 
emotional punk music. Mixed pace 
& angelic harmonies - catchy 

as hell! £6 plus p+p 


Carnated "What ee The 
Engine Run?" (19.30) 

Crazy Swedish rock n roll 

old schoo! hardcore; frantic pace 
& energetic, uplifting music! 

£5 plus p+p 


HHH "Making Changes” (25. a 

Intelligent, progressive old schoo 

hardcore, This debut full-length 

displays their youth crew energy 
iverse musical influences. 

£8 plus ptp 


| Postage: 50 She £1 ( ag Og orid). 
sh 0, IStevlng to: "Positive Outlook Records” 


www.positiveoutlookrecords.com — 


Please check website for full distro listing... | “4 


WANTED: Classified ads to fill these 
spaces!! No more than 50 words. No 
experience necessary. Will cost £2/$3. 
Send to: Reason To Believe, 145-149 
Cardigan Road, Leeds, LS“ 1LJ, UK 


NW6 SDF(ENGLAND — UK) 


-»INFLAMMABLE MATERIAL: 


FUTURE d0VENTURES 
MOVANT AL FUTURD 


3 ex se foe of Spy Versus Spy 
laying a power blend _ of Shellac 
and Led ppelin. Raw vocals over 
riving off beat rhythms. 
Future ere have od oe now so this 
albu itially»< g oyt on CD only with 
a first p 5 < reli be a OF aad, 


aval a0 Gnd OF march 


a a spit i; cohenee with — 
Anger reco 


THE INGR Ban" 


A diverse recoil ranging from fast, 
punchy hardcore to full on rock 
with their tae ve ioe: 
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How Many Rounds Left 
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| Prejudice 
ignorance 


Authoritarianism 


Conformity 


In Your Magazine? 


icon NA in Siceat enters ans nim IS. i eat ila: Ml eS ances > bs Lea waded ie Tae A 


